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Good Evening –

On behalf of the Board of Directors of 
the Los Angeles Press Club, we want to 
welcome our nominees, our honorees 
and all our guests to the 10th annual 
National Arts and Entertainment 
Journalism Awards. 

To be honest, this gathering is a tough 
one for me: I am saying goodbye as 
President after serving the limit of three 
consecutive terms. 

We have come a long way over the 
past six years, growing in ranks and 
stature. And we’ve had help. Three years 
ago we established an Advisory Board of influential 
community leaders to support quality journalism 
in Southern California. There have been debates to 
moderate, referendums to tackle and politicians to 
engage. In just a few weeks, we will announce the 
winner of our third annual Veritas Award for the best 
film based on a true story.

Above all else, we remain steadfast and dedicated 
to our mission to encourage, support and defend our 
colleagues. And in the past year, as we all know, the 
term “fake news” has put the media under scrutiny. Of 
course, “scrutiny” is what we in the Free Press hold as 
a fundamental principle in our work. We won’t back 
down!

What we have seen in the past few months 
highlights just what journalism can achieve: Two 
women breaking the story of sexual misconduct by 
one of the most powerful people in the entertainment 
industry have opened the floodgates leading to a 
changing of Hollywood culture.  That is why our 
Board created the Impact Award, to honor Jodi Kantor 
and Megan Twohey of the New York Times. Such is the 
power of investigative reporting.

They join a distinguished group tonight who have 
made their own impact in important and memorable 
ways.

My dear friend Tippi Hedren walked away from 
Hollywood decades ago after experiencing sexual 
harassment. She had the courage to stand up to 
an abusive system when almost no one did. The 
movie icon traded the big screen for the big roars 
of lions and tigers—as many as she could she save 

as an animal rights activist. What 
few know about is her dedication to 
helping immigrants with job training, 
something which earned her the 
affectionate nickname “The Godmother 
of the Vietnamese Nail Industry.” She is 
a Visionary indeed, and the award she 
receives tonight is fitting for someone 
who has used her high profile to make 
the world a better place.

  Who better to receive our first 
Distinguished Storyteller Award than 
Joan Ganz Cooney and Lloyd Morrisett, 
the creators of Sesame Street? Elmo, Big 
Bird, Cookie Monster and company 

have been telling our children stories and entertaining 
all of us now for 48 remarkable years. 

For more than 100 years, Variety has been the 
trade magazine for the entertainment industry, and 
it is time to recognize this organization and its staff. 
We honor co-editors Claudia Eller and Andrew 
Wallenstein with the Luminary Award for Career 
Achievement, and salute them for continuing to shine 
a microscope on this company town without any fear 
of the consequences.

And, he who is synonymous with the word 
“legend”: Kareem Abdul-Jabbar has reached heights 
well beyond his seven-foot frame. From the basketball 
court to inner city neighborhoods to the halls of the 
U.S. Capitol, Kareem has stood as a tower of strength 
representing the disenfranchised, the poor and the 
abused. Tonight he’ll receive the Legend Award.

This promises to be an extraordinary night. Be 
proud, journalists, of what you have achieved and 
what you do on a daily basis. As we confront these 
challenging times, always remember, the L.A. Press 
Club has your back. 

Thank you,
Robert Kovacik 
President
Los Angeles Press Club

robert Kovacik
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Gary Baum

• Senior Writer, The Hollywood 
Reporter

• First Journalist Job: Associate 
Editor, Angeleno Magazine

• 12 years as a journalist

1. An investigation into an 11-year-
old actress’s molestation claim 

against actor Tom Sizemore. 
2. My feature on the real identity of Angelyne and what 
it means about fame, selfhood, Los Angeles and history.
3. Family members who have passed away. 
4. Sexual harassment and abuse.

SImI HOrWITZ

• Feature Writer, Critic
• First Journalist Job: Contributor 

to such women’s magazines 
as Seventeen, Harper’s Bazaar, 
Glamour, Mademoiselle, among 
others

• 25+ years as a journalist

1. A feature for Film Journal International: “Risk-Takers: 
Middle Eastern filmmakers defy danger to capture 
the region’s turmoil.” Landing interviews and then 
establishing trust with the filmmakers, all of whom 
hailed from fundamentalist Islamic-controlled countries, 
was exceedingly difficult. 
2. A critical piece in the Film Journal International that 
I submitted to the NAEJ award competition, “It’s Not 
Simply Black and White: Onscreen mixed-race romances 
(sort of) grow up.” This critique explores the evolution 
of interracial love stories on screen over the past half 
century. 

3. Complicated, brilliant, unexpected outliers who are 
not necessarily widely known.
4. Powerful women in the industry who make for 
a smaller camp of sexual exploiters, but who are 
nonetheless culpable. 

dOuG kOlk

• KTLA Entertainment guy
• First Journalist Job: Anchor/

reporter/sports/weather/
photographer/producer/
teleprompter/janitor  at WICZ 
FOX40 Binghamton, NY

• 13 years as a journalist 

1. Music icon Tom Petty’s death falling on the same day 
as the tragic Las Vegas shootings.
2. Riding to OzzFest in the back of the limo with Ozzy 
& Sharon Osbourne.  
3. Elvis Presley or John Lennon on a coin toss.  If it 
lands on its side, Bruce Springsteen.

4. Janet returns to Justin Timberlake’s Super Bowl 
halftime show and repeats the 2004 fiasco.

randy leWIS

• Pop Music Writer, Los Angeles 
Times
• First Journalist Job: Staff writer 
for Cash Box Magazine, a (now-
defunct) weekly record-industry 
trade publication
• 41 years as a journalist

1. News feature exploring myriad facets of Nashville-
based Gibson guitar company, its idiosyncratic CEO, 

10th annual

national ARtS & ENtERtAiNmENt Journalism awards

1. What was your most challenging story of the past year?
2. What story are you most proud of?
3. Who would you most like to interview, dead or alive?
4. What do you predict will be the big arts/entertainment story in 2018?

Finalists: JOURNALIST / PHOTOGRAPHER  OF THE YEAR
Henry Juszkiewicz, and the company’s financial struggles 
in an era largely without guitar heroes. 
2. Music feature on the birth of the American record-
ing industry in the 1920s and its ongoing ripple effect as 
showcased in the multi-part music documentary “Ameri-
can Epic.”
3. Mark Twain
4. Continuing revelations about sexual harassment and 
misconduct across the board in the arts and entertain-
ment world.

CynTHIa lITTleTOn

• Managing Editor, Television, 
Variety

• First Journalist Job: Stringer for 
UPI, in Los Angeles

• 24 years as a journalist

1. The current wave of sexual 
harassment allegations against so 
many industry figures. 

2. The growth of fraud in Hollywood, shining a light on 
pure greed and wrongdoing. It represents two years of 
reporting. 
3. Dead: Rod Serling. Alive: Laurene Powell Jobs 
4. It will probably be a tie between a frenzy of media 
M&A and the Trump effect on culture and all of its 
polarizing repercussions. The outpouring of sexual 
harassment stories springs from the country’s clenched 
fists.

luCaS SHaW

• Reporter, Bloomberg News
• First Journalist Job: Intern at the 

Los Angeles Times.
• 12 years as a journalist

1. The sexual harassment story has 
redefined entertainment cover-
age, forcing newsrooms to reorient 
their coverage and do reporting 

to which most reporters are unaccustomed. With news 
organizations already reeling from how Trump’s election 

reshaped the media industry and its coverage of itself, as 
well as now covering sexual harassment scandals, we’re 
in the strangest media climate in my life. 

2. Our January story about Netflix and how it is trying 
to transform the way the world watches movie and TV 
shows. It was the first magazine cover story I wrote and 
reported largely on my own. Getting to travel to Brazil 
wasn’t bad, either.

3. Lyndon Johnson

4. Fallout from sexual harassment allegations, and deals 
involving two of the biggest media companies, Time 
Warner and Fox. As a music reporter, the imminent 
debut of Spotify on public markets will be important for 
artists and record labels. 

TIm Teeman

• Senior Editor, The Daily Beast
• First Journalist Job, full-time: 

Reporter, The Pink Paper; previosly 
to that as a student, I freelanced

• 25 years as a journalist

1. The Bob Smith profile, as he is 
extremely ill.  

2. Gordon Thomson, ‘Dynasty’ star, coming out to me. 
We see and read so many coming out stories of younger 
stars, and they tend to sound familiar. To have an 
older actor come out, with a much more complex and 
emotionally textured tale to tell, and to be so eloquent 
and straight-talking while doing it, was a story I was very 
privileged to tell. 
3. So difficult. It has to be the Queen.
4. Post-Weinstein and the other scandals, to what 
extent do the media and show business landscapes truly 
reshape themselves? And what will that shape look like?
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aPrIl WOlFe
• Film Critic, LA Weekly
• First Journalist Job: Music Critic, 
Boise Weekly
• 12 years as a journalist

1. “Rape Choreography Makes 
Films Safer, But Still Takes a Toll on 
Cast and Crew” — this story took 

a year of reporting and researching in my free time and 
then required that I fit it all into a slim 3,000 words. I 
needed to get it right, because my subjects were worried 
about how their speaking out would hurt their careers.
2. “How Director Ava DuVernay’s South LA Roots 
Helped Her Shatter the Film Industry’s Glass Ceiling” 
was the most gratifying experience I’ve ever had writing. 
I wrote it in a time when I needed hope, and Ava’s life 
story gave me — and, I expect, some others — exactly 
what I needed.
3. Pancho Barnes 
4. The fall of Weinstein, et al.

mICHael JOSePH JameS
• News photographer/Editor, KTLA 

TV 5
• First photography assignments 

were weddings and bar mitzvahs
• 24 years as a photographer/

camera man 

1. Two Cars Fall into Sinkhole
2. Two Cars Drive into Sinkhole 
https://vimeo.com/204654125 (KTLA Sinkhole Story)

3. My Dad
4. I’m going with “24-Hour Harassment Accusations 
Network Launches” or, “Movie Theaters Go Upscale to 
Attract Patrons Lost to NetFlix/Online Movies”

danny lIaO
• Photographer
• First photography assignment 

was with Interview Magazine. I just 
left Art Center and I went to New 
York to show my book around. 
Interview Magazine was the first 
publication to take a chance on 
me. I was assigned to photograph

Shia Labeouf just before he blew up and made Indiana 
Jones and Transformers.
• I’ve been shooting for 16 years.

1. Being an environmental portrait photographer, I find 
every shoot equally challenging because 99% of the 
time, I don’t know what I’m walking into nor do I know 
what I have to work with. 
2. Assignments on human struggles.
3. After the 2011 tsunami in Japan, hundreds of children 
were left without ANY family members. Now that 
they are older, I would love to travel to Japan and do a 
portrait series on them.
4. Is the mid-term election considered entertainment?

Finalists: JOURNALIST / PHOTOGRAPHER OF THE YEAR
1. What was your most challenging story or assignment of the past year?
2. What story are you most proud of?
3. Who would you most like to interview/photograph, dead or alive?
4. What do you predict will be the big arts/entertainment story in 2018?

10th annual

national ARtS & ENtERtAiNmENt Journalism awards

KCETLink 
congratulates 

our 2017 
NAEJ award 
nominees!

TENDING THE WILD
Juan Devis

Matthew Crotty
Laura Purdy  

Austin Simons
Christine Yuan

FOTOPERIODISTA:  
DOCUMENTING TIJUANA’S 

REFUGEE CRISIS
Juan Devis

Matthew Crotty  
Dignicraft

 

ART AND COMPLICITY:  
HOW THE FIGHT AGAINST  

GENTRIFICATION IN BOYLE HEIGHTS 
QUESTIONS THE ROLE OF ARTISTS

Carribean Fragoza

HUELL HOWSER SEA AND SHORE 
INSTAGRAM COMPILATION

Henry Cram 
Sheri Candler

KCET ARTBOUND
Shana Nys Dambrot
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FORTY-EIGHT YEARS ago Sesame Street 
changed children’s television forever by pre-
senting the first program for preschoolers 
that integrated education and entertainment 

with a culturally diverse cast, innovative puppetry 
and animation. Today it is a beloved institution 
broadcast on HBO, on more than 300 public TV 
stations and through co-productions in about 120 
countries. 

It has come a long way from its birth in the boil-
ing cauldron of social change in the late 1960s 
when Carnegie Foundation Vice President Lloyd 
Morrisett asked public TV producer Joan Ganz 
Cooney during a 1966 dinner party in her New 
York City apartment if she thought that television 
could be used to teach young children?

Cooney said she didn’t know the answer, but it 

2017 DistingUisHeD stOryteller  award

By alEX BEn BloCK

a Story Worth 
CElEbraTing

Sesame Street 
Co-Creators Joan 
Ganz Cooney and 
Lloyd morrisett 
Receive the Press 
Club’s Distinguished 
Storyteller Award

started a discussion and sent her on a mission that 
would change her life, American television and ulti-
mately the lives of hundreds of millions of children 
and their parents around the world. 

For their achievements, the Los Angeles Press 
Club is presenting the inaugural Distinguished Sto-
ryteller Award to Cooney and Morrisett at the 2017 
National Arts & Entertainment Journalism Awards.

“Sesame Street,” said L.A. Press Club President 
Robert Kovacik, “has educated and entertained gen-
erations of children and set a high standard for 
story telling well worth celebrating.”

Sesame Street has evolved with changes in soci-
ety, and survived political upheaval and the emer-
gence of cable TV and the Internet. Throughout it 
maintained the core mission, first stated in 1968, to 
“promote the intellectual and culture growth of pre-
schoolers, particularly disadvantaged preschoolers.”

“Simply put,” says Jeffrey D. Dunn, now the CEO 

of Sesame Workshop (successor to the Children’s 
Television Workshop), Cooney and Morrissett 
“transformed children’s television.”

It wasn’t always easy. At first there was stiff re-
sistance to having Cooney head the organization, 
even though she had spent months researching and 
writing the proposal which had helped raise the ini-
tial $8 million (about $67 million in 2017 dollars) 
from foundations and the U.S. government to fund 
the first 130 episodes. 

“I had a lot of confidence in Joan,” recalled Mor-
risett, “but two other representatives from the Ford 

Left, Joan Ganz Cooney with muppet friends at the seventh annual 
Sesame Workshop Gala in 2009.
Above, Cooney visits the set in 1969. 
Above right, the cast from an early Sesame Street.

“A woman at the Ford Foundation questioned whether 
the project could be taken seriously with a woman 
head, if you can imagine that being a question from a 
woman.” —Joan Ganz Cooney



LA  12  PC

Foundation and the U.S. Department of Education 
thought somebody else should do it.”

They were concerned that Cooney had never run 
a big business, lacked educational credentials be-
yond a college degree, and had never run a broad-
casting company. 

“A woman at the Ford Foundation questioned 
whether the project could be taken seriously with a 
woman head,” recalled Cooney, “if you can imagine 
that being a question from a woman.”

At the time, it was rare for a woman to run a 
multi  million-dollar business, especially a young 
woman with more ambition than experience. 

“I was not an expert in children exactly,” said 
Cooney, “but by the time this came up, I had done 
the study, and it was that study the backers were 
backing…. There were questions raised but there 
wasn’t anybody else as qualified.”

That was proven from the first broadcast on Nov. 
10, 1969, which brought rave reviews from the New 
York Times and every other media outlet, highly fa-
vorable audience reaction, and ratings exceeding 
the most optimistic expectations. 

There were detractors. In Mississippi, for in-

stance, the state’s educational office refused to carry 
the show because it was too culturally diverse for 
their taste, meaning it had too many African-Amer-
icans mixed with Hispanics, and a mix of rich and 
poor children and adults of all ages. 

“We made the show set in an urban set so we 
got criticism from various quarters,” said Morri-
sett. “They said it didn’t represent people in Boise, 
Idaho, for example, but gradually that faded away.”

Sesame Street happened because of the huge so-
cial change in the ’60s and the rise of the civil rights 
movement, and new laws passed along with Presi-
dent Lyndon Johnson’s Great Society programs. For 
the first time, there was funding for non-commer-
cial TV through the Corporation for Public Broad-
casting, which helped fund Sesame Street.

Still, when the Republicans took over under Pres-
ident Nixon, and later under President Reagan, 
money for public TV and Sesame Street began to 
disappear.

Cooney came to the rescue thanks to a family 
connection. She had grown up in Phoenix, where 
her family was friends with the owners of a big de-
partment store, Goldwater’s. 

When conservatives were cutting public TV fund-
ing, Cooney appealed to “Mr. Conservative,” her 
neighbor’s son, Sen. Barry Goldwater, who surpris-
ingly became her white knight. 

“He did not love public television but he loved 
education,” recalled Cooney, “so he seemed happy 
to support a television show that was going to teach 
children.”

2017 stOryteller  award

top, morrisett 
and Cooney at 
one of many 
board meetings; 
Cooney with 
muppet creator 
Jim Henson.
Right, Cooney 
views Center 
Kids.

“We demonstrated that media can be used 
for social purposes and that it proved to 
be of greater longevity than was originally 
expected.” —Lloyd morrisett
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The ultimate financial salvation came from the 
key hire of Jim Henson, whose puppets known as the 
Muppets delighted kids. His creations were innova-
tive, clever and amusing, with dialogue that worked 
for kids and parents on different levels. 

When the government money dried up, Sesame was 
able to turn to licensing the Muppets. First a talking 
Big Bird and then Tickle Me Elmo became huge sellers, 
along with albums, live shows and more. 

Morrisett’s interest in education began when he 
was growing up in Los Angeles where his father was 
a professor at UCLA. When he was 11, he met Julian 
Ganz, who became a lifelong friend and introduced 
Morrisett to his cousin Joan. 

Morrisett attended UCLA and then graduate school 
at Yale. He taught at Berkeley before moving to New 
York, where he joined the Carnegie Foundation. 

“Lloyd was the one who got the idea (for Sesame 
Street) in the first place,” said Cooney. 

Early one morning Morrisett had found his pre-
school age daughter in the living room watching a 
TV station logo, waiting for cartoons to air. He later 
told Cooney that showed him how fascinated kids 
found TV. 

“He said, ‘Why not give them something good?’” 
recalled Cooney. “’Why not try education?’”

Out of that Sesame Street was born. Over the years 
Morrisett, Cooney and their talented team dealt with 
many issues—business and creative—and fought bat-
tles laying the groundwork for an enduring institu-
tion that their endless research showed really worked. 

“We demonstrated,” said Morrisett, “that media 
can be used for social purposes and that it proved to 
be of greater longevity than was originally expected.”

“I once said,” Cooney said with a laugh, “that my 
talent—I didn’t play piano or the violin—was to be 
a good conductor. You get up with your stick and 
conduct them.”

And they played a tune that really did change the 
world. 

Sesame Street recently introduced an autistic puppet named Julia.

2017 stOryteller  award
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IT TOOK Variety 40 years from the time it started 
publishing, in 1905, to come up with the breezy 
portmanteau word “showbiz.” 

It took Variety another 68 years after that to 
come up with its editorial “dream team”—one that 
rivals any “showbiz” duo ever to appear in its pages.

Snappier than Burns and Allen, smarter than Lau-
rel and Hardy, the co-editor-in-chief team of Claudia 
Eller and Andrew Wallenstein is taking the publica-
tion to digital and investigative heights… and tonight 
is taking home the Los Angeles Press Club’s Luminary 
Award for Career Achievement.

In Eller’s and Wallenstein’s case, it is quite liter-

ally luminous, shining a light into Hollywood’s dark 
places.

Since its beginnings, Variety has been about scruti-
nizing the “biz” in “showbiz.” By its recent deep dive 
into covering—and uncovering—sexual harassment 
and abuse, it has had a hand in upending Hollywood’s 
old “business as usual,” wink-and-nod accommoda-
tion of sexual misconduct.

It may be the biggest shakeout in Hollywood since 
the talkies.

“The sexual harassment and abuse scandal impli-
cating such powerful industry figures as Harvey Wein-
stein, Brett Ratner, Kevin Spacey and many others is the 
highest-impact story to hit Hollywood in my 30 years 
of covering this business,” said Eller. 

Variety will keep devoting “significant resources and 

2017 lUminary  award

Andrew Wallenstein moderates the Variety Sports & Entertainment Summit held in July 2017.
Spike Lee and Wallenstein meet up at the Variety Fandango Studio at Sundance Presented by Dockers, in January 2016.
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By Patt morrison

Shining a bright light  
into hollyWood’s 
dark Places Claudia Eller and Andrew Wallenstein 

Receive the Press Club’s Luminary Award 
for Career Achievement

endless hours” to unearthing “perpetrators who’ve oper-
ated in the shadows and have been protected by this in-
dustry for decades,” she said. “We won’t stop until every 
rock is overturned” on what she calls “the great Hollywood 
cover-up.”

The more the staff covers the story, the more stories it 
gets—“emails, texts and phone calls from more victims, 
some willing to go public with their horrific stories, others 
still petrified to speak out because they still fear career re-
percussions. This,” Eller promised, “is far from over.”

Wallenstein thinks that some of his own challenges as 
an editor—like guiding Variety’s evolution “in a publishing 
business that demands rethinking established practices”—
are paradoxically not unlike those facing the industry his 
staff covers: one that is trying to re-imagine itself in the face 
of the demands of digital media.

Both editors came to Variety in a roundabout fashion. 
Eller was a film reporter there from 1989 to 1993 before 
heading to the Los Angeles Times for 20 years as a reporter 

and editor. She also made stops at The Hollywood Reporter 
and On Location magazine. Wallenstein came to Variety in 
2001, after spending almost 10 years as an on-air contribu-

tor at NPR’s “All Things Considered” and eight years at 
The Hollywood Reporter, where he edited the publication’s 
online undertaking.

Variety is changing with times and tastes; it’s no lon-
ger the paper that “used to curry favor and tread lightly 
when covering the very companies that were its biggest 
advertisers,” Eller said. With owner Jay Penske having  

St
ep

he
n 

Lo
ve

ki
n

“Artisans” features the industry’s below-the-line 
workers with a feature and video series covering 
the able men and women who shape the sound 
and the look of film, TV and digital productions.



LA  18  PC

their backs, along with 
the paper’s first woman 
publisher, Michelle  
Sobrino, Eller—who 
is the first woman ed-
itor-in-chief—assures 
readers that “we have 
taken a ‘no-prisoners’ 
approach.”

To flesh out its cover-
age beyond big names 
and famous faces, it’s 
also undertaken seri-
ous, regular coverage 
of the industry’s below-
the-line workers with a 
feature and video series 
called “Artisans,” for the able men and women who 
shape the sound and the look of film, TV and digital 
productions.

The reach of those stories has been all the wider 
because of Variety’s deep bench and its digital leverage, 
says Wallenstein, who regards himself as “something 
of a player-coach” there.

In fact, he believes, the publication has “probably 
changed more in the last five years than it has in the 
previous century.”

Its revived digital operation, Variety.com, now gets 
20 million unique visitors a month—a boffo box office 
compared to less than a million not long ago.

Online readers have changed Variety too, Wallen-
stein thinks. “In addition to the core industry audience 

we’ve always served, there’s a much bigger secondary 
audience of consumers who may not work in the en-
tertainment business but find it fascinating.” So fasci-
nating, in fact, that coverage has extended to reporters 
working in places as disparate as Washington, D.C. and 
Northern California.

Even in the HD intensity of competition, as more 
outlets decide to get into the business of entertain-
ment coverage, Wallenstein says that “the more things 
change, the more things stay the same. The central 
mission remains being the bible of choice for the en-
tertainment industry.”

Sharing the wheelhouse there with Wallenstein, Eller 
says that Variety’s mission of “great journalism” has 
landed her right in “the best f------ job in journalism.”

Wallenstein interviews keynote speaker trevor 
Noah at the Variety Entertainment and technology 

Summit, New York, in may 2017

Wallenstein and Eller confer regularly as they 
pursue the mission of great journalism and being 
the bible of choice for the entertainment industry.

Checking proofs is a never-ending responsibility.
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breaking open the Sexual 
harassment Scandal

2017 imPaCt  award

T WAS the entertainment industry’s story of 
the year, by far. Harvey Weinstein, the pro-
ducer known for Oscar winners such as The 
English Patient and Shakespeare in Love, was a 
serial sexual abuser. For decades he had preyed 

upon young women looking to break into show 
business. His actions confirmed the worst fears of 
the Hollywood casting couch. 

Jodi Kantor and Megan Twohey got the story 
first. Now the New York Times’ investigative report-

ers are the winners of the Los Angeles Press Club’s 
inaugural Impact Award for journalists whose 
work makes a profound difference in the world.

“These two intrepid women faced down Harvey 
Weinstein by exposing the sordid truth of the mo-
gul’s decades-long sexual misconduct and abuse,” 
Press Club Executive Director Diana Ljungaeus said 
in announcing the award. “They did so in spite of 
the onslaught of threats from Weinstein and his 
powerful allies. Hollywood will confront itself and 
become a little bit healthier thanks to their work.” 

In the wake of Kantor and Twohey’s Oct. 5 story 
on Weinstein’s history of harassment, some 80 
women have come forward with tales of abuse by 
the 65-year-old industry legend. Weinstein was 
suspended from the independent studio that bears 
his name. Then, after the New Yorker published an 
equally horrifying account of women who claimed 
they had been raped by Weinstein, he was fired 
from his own company. He has since been booted 
out of the Academy of Motion Picture Arts and Sci-
ences and the Producer’s Guild. He has also been 
stripped of awards, including a prize the Los Ange-
les Press Club gave him for his documentary about 
Kalief Browder, a teen imprisoned without trial 
whose story prompted changes in 
the New York judicial 
system.

Jodi Kantor and megan twohey Exposed an Ugly Hollywood Secret. they Are 
Receiving the Press Club’s inaugural impact Award

By  
ChristoPhEr  
PalmEri

I

megan twohey 
and Jodi Kantor 
take a break on 
the floor.
Below, right: the 
button says it all.
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clined to comment on any of the settle-

ments, including providing information

about who paid them. But Mr. Weinstein

said that in addressing employee con-

cerns about workplace issues, “my motto

is to keep the peace.”

Ms. Bloom, who has been advising Mr.

Weinstein over the last year on gender

and power dynamics, called him “an old

dinosaur learning new ways.” She said

she had “explained to him that due to the

power difference between a major studio

head like him and most others in the in-

dustry, whatever his motives, some of his

words and behaviors can be perceived as

inappropriate, even intimidating.”

Though Ms. O’Connor had been writ-

ing only about a two-year period, her

memo echoed other women’s com-

plaints. Mr. Weinstein required her to

have casting discussions with aspiring

actresses after they had private appoint-

ments in his hotel room, she said, her de-

scription matching those of other former

employees. She suspected that she and

other female Weinstein employees, she

wrote, were being used to facilitate li-

aisons with “vulnerable women who

hope he will get them work.”

The allegations piled up even as Mr.

Weinstein helped define popular culture.

He has collected six best-picture Oscars

and turned out a number of touchstones,

from the films “Sex, Lies, and Video-

tape,” “Pulp Fiction” and “Good Will

Hunting” to the television show “Project

Runway.” In public, he presents himself

as a liberal lion, a champion of women

and a winner of not just artistic but hu-

manitarian awards.

In 2015, the year Ms. O’Connor wrote

her memo, his company distributed “The

Hunting Ground,” a documentary about

campus sexual assault. A longtime Dem-

ocratic donor, he hosted a fund-raiser for

Hillary Clinton in his Manhattan home

last year. He employed Malia Obama, the

oldest daughter of former President

Barack Obama, as an intern this year,

and recently helped endow a faculty

chair at Rutgers University in Gloria

Steinem’s name. During the Sundance

Film Festival in January, when Park City,

Utah, held its version of nationwide

women’s marches, Mr. Weinstein joined

the parade.

“From the outside, it seemed golden —

the Oscars, the success, the remarkable

cultural impact,” said Mark Gill, former

president of Miramax Los Angeles when

the company was owned by Disney. “But

behind the scenes, it was a mess, and this

was the biggest mess of all,” he added, re-

ferring to Mr. Weinstein’s treatment of

women.

Dozens of Mr. Weinstein’s former and

current employees, from assistants to

top executives, said they knew of in-

appropriate conduct while they worked

for him. Only a handful said they ever

confronted him.

Mr. Weinstein enforced a code of si-

lence; employees of the Weinstein Com-

pany have contracts saying they will not

criticize it or its leaders in a way that

could harm its “business reputation” or

“any employee’s personal reputation,” a

recent document shows. And most of the

women accepting payouts agreed to con-

fidentiality clauses prohibiting them

from speaking about the deals or the

events that led to them.

Charles Harder, a lawyer representing

Mr. Weinstein, said it was not unusual to

enter into settlements to avoid lengthy

and costly litigation. He added, “It’s not

evidence of anything.”

At Fox News, where the conservative

icons Roger E. Ailes and Bill O’Reilly

were accused of harassment, women

have received payouts well into the mil-

lions of dollars. But most of the women

involved in the Weinstein agreements

collected between roughly $80,000 and

$150,000, according to people familiar

with the negotiations.

In the wake of Ms. O’Connor’s 2015

memo, some Weinstein Company board

members and executives, including Mr.

Weinstein’s brother and longtime part-

ner, Bob, 62, were alarmed about the alle-

gations, according to several people who

spoke on the condition of anonymity. In

the end, though, board members were

assured there was no need to investigate.

After reaching a settlement with Mr. We-

instein, Ms. O’Connor withdrew her com-

plaint and thanked him for the career op-

portunity he had given her.

“The parties made peace very

quickly,” Ms. Bloom said.

Through her lawyer, Nicole Page, Ms.

O’Connor declined to be interviewed. In

the memo, she explained how unnerved

she was by what she witnessed or en-

countered while a literary scout and pro-

duction executive at the company. “I am

just starting out in my career, and have

been and remain fearful about speaking

up,” Ms. O’Connor wrote. “But remaining

silent is causing me great distress.”

In speaking out about her hotel

episode, Ms. Judd said in a recent inter-

view, “Women have been talking about

Harvey amongst ourselves for a long

time, and it’s simply beyond time to have

the conversation publicly.”

A Common Narrative

Ms. Nestor, a law and business school

student, accepted Mr. Weinstein’s break-

fast invitation at the Peninsula because

she did not want to miss an opportunity,

she later told colleagues. After she ar-

rived, he offered to help her career while

boasting about a series of famous ac-

tresses he claimed to have slept with, ac-

cording to accounts that colleagues com-

piled after hearing her story and then

sent on to company executives.

“She said he was very persistent and

focused though she kept saying no for

over an hour,” one internal document

said. Ms. Nestor, who declined to com-

ment for this article, refused his bargain,

the records noted. “She was disap-

pointed that he met with her and did not

seem to be interested in her résumé or

skill set.” The young woman chose not to

report the episode to human resources

personnel, but the allegations came to

management’s attention through other

employees.

Across the years and continents, ac-

counts of Mr. Weinstein’s conduct share a

common narrative: Women reported to a

hotel for what they thought were work

reasons, only to discover that Mr. Wein-

stein, who has been married for most of

three decades, sometimes seemed to

have different interests. His home base

was New York, but his rolling headquar-

ters were luxury hotels: the Peninsula

Beverly Hills and the Savoy in London,

the Hôtel du Cap-Eden-Roc near the

Cannes Film Festival in France and the

Stein Eriksen Lodge near the Sundance

Film Festival.

Working for Mr. Weinstein could mean

getting him out of bed in the morning and

doing “turndown duty” late at night, pre-

paring him for sleep. Like the colleague

cited in Ms. O’Connor’s memo, some ju-

nior employees required to perform

those tasks said they were disturbing.

In interviews, eight women described

varying behavior by Mr. Weinstein: ap-

pearing nearly or fully naked in front of

them, requiring them to be present while

he bathed or repeatedly asking for a

massage or initiating one himself. The

women, typically in their early or middle

20s and hoping to get a toehold in the film

industry, said he could switch course

quickly — meetings and clipboards one

moment, intimate comments the next.

One woman advised a peer to wear a

parka when summoned for duty as a lay-

er of protection against unwelcome ad-

vances.

Laura Madden, a former employee

who said Mr. Weinstein prodded her for

massages at hotels in Dublin and London

beginning in 1991, said he had a way of

making anyone who objected feel like an

outlier. “It was so manipulative,” she said

in an interview. “You constantly question

yourself — am I the one who is the prob-

lem?”
“I don’t know anything about that,” Mr.

Weinstein said.

Most women who told The Times that

they experienced misconduct by Mr. We-

instein had never met one another. They

range in age from early 20s to late 40s

and live in different cities. Some said

they did not report the behavior because

there were no witnesses and they feared

retaliation by Mr. Weinstein. Others said

they felt embarrassed. But most con-

fided in co-workers.

Ms. Madden later told Karen Katz, a

friend and colleague in the acquisitions

department, about Mr. Weinstein’s over-

tures, including a time she locked herself

in the bathroom of his hotel room, sob-

bing. “We were so young at the time,”

said Ms. Katz, now a documentary film-

maker. “We did not understand how

wrong it was or how Laura should deal

with it.”

Others in the London office said the

same. “I was pretty disturbed and an-

gry,” said Sallie Hodges, another former

employee, recalling the accounts she

heard from colleagues. “That’s kind of

the way things were.”

The human resources operation was

considered weak in New York and worse

in London, so some employees banded

together in solidarity. “If a female execu-

tive was asked to go to a meeting solo,

she and a colleague would generally dou-

ble up” so as not to be alone with Mr. We-

instein, recalled Mr. Gill, the former pres-

ident of Miramax Los Angeles.

Many women who worked with Mr.

Weinstein said they never experienced

sexual harassment or knew of anyone

who did, and recalled him as a boss who

gave them valuable opportunities at

young ages. Some described long and

satisfying careers with him, praising him

as a mentor and advocate.

But in interviews, some of the former

employees who said they had troubling

experiences with Mr. Weinstein asked a

common question: How could allega-

tions repeating the same pattern —

young women, a powerful male

producer, even some of the same hotels

— have accumulated for almost three

decades?

“It wasn’t a secret to the inner circle,”

said Kathy DeClesis, Bob Weinstein’s as-

sistant in the early 1990s. She supervised

a young woman who left the company

abruptly after an encounter with Harvey

Weinstein and who later received a set-

tlement, according to several former em-

ployees.

Speaking up could have been costly. A

job with Mr. Weinstein was a privileged

perch at the nexus of money, fame and

art, and plenty of his former assistants

have risen high in Hollywood. He could

be charming and generous: gift baskets,

flowers, personal or career help and

cash. At the Cannes Film Festival, ac-

cording to several former colleagues, he

sometimes handed out thousands of dol-

lars as impromptu bonuses.

Mr. Weinstein was a volcanic person-

ality, though, given to fits of rage and per-

sonal lashings of male and female em-

ployees alike. When a female guest of his

had to wait for a hotel room upgrade, he

yelled that Ms. O’Connor would be better

off marrying a “fat, rich Jewish” man be-

cause she was probably just good for “be-

ing a wife” and “making babies,” she

wrote in her memo. (He added some ex-

pletives, she said.) His treatment of

women was sometimes written off as just

another form of toxicity, according to

multiple former employees.

In the fall of 1998, a 25-year-old London

assistant named Zelda Perkins con-

fronted Mr. Weinstein. According to for-

mer colleagues, she and several co-

workers had been regularly subjected to

inappropriate requests or comments in

hotel rooms, and she was particularly

concerned about the treatment of an-

other woman in the office. She told Mr.

Weinstein that he had to stop, according

to the former colleagues, and that she

would go public or initiate legal action

unless he changed his behavior.

Steve Hutensky, one of Miramax’s en-

tertainment lawyers, was dispatched to

London to negotiate a settlement with

Ms. Perkins and her lawyer. He declined

to comment for this article.

Ms. Perkins, now a theater producer in

London, also declined to comment for

this article, saying that she could not dis-

cuss her work at Miramax or whether

she had entered into any agreements.

Months after the settlement, Mr. Wein-

stein triumphed at the Oscars, with “Life

Is Beautiful” and “Shakespeare in Love”

winning 10 awards. A few years later, Mr.

Weinstein, who had produced a series of

British-themed movies, was made a

Commander of the British Empire, an

honorary title just short of knighthood.

‘Coercive Bargaining’

For actors, a meeting with Mr. Wein-

stein could yield dazzling rewards:

scripts, parts, award campaigns, maga-

zine coverage, influence on lucrative en-

dorsement deals. He knew how to blast

small films to box office success, and de-

liver polished dramas like “The King’s

Speech” and popular attractions like the

“Scary Movie” franchise. Mr. Weinstein’s

films helped define femininity, sex and

romance, from Catherine Zeta-Jones in

“Chicago” to Jennifer Lawrence in “Sil-

ver Linings Playbook.”

But movies were also his private lever-

age. When Mr. Weinstein invited Ms.

Judd to breakfast in Beverly Hills, she

had been shooting the thriller “Kiss the

Girls” all night, but the meeting seemed

too important to miss. After arriving at

the hotel lobby, she was surprised to

learn that they would be talking in his

suite; she decided to order cereal, she

said, so the food would come quickly and

she could leave.

Claims of Sexual Harassment Trail a Hollywood Mogul

GARY HERSHORN/REUTERS
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‘I am a 28-year-old woman trying to make a living 

and a career. Harvey Weinstein is a 64-year-old, 

world famous man and this is his company. The 

balance of power is me: 0, Harvey Weinstein: 10.’ 

From a 2015 memo by Lauren O’Connor, then employed by the Weinstein Company 
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‘Women have

been talking about

Harvey amongst

ourselves for a

long time, and it’s

simply beyond

time to have the

conversation

publicly.’

ASHLEY JUDD

Rachel Abrams and William K. Rash-

baum contributed reporting. Grace Ash-

ford contributed research.

As a young man, Kazuo Ishig-
uro wanted to be a singer and
songwriter. He played at folk
clubs and went through several
stylistic evolutions — including a
purple, poetic phase — before set-
tling into spare, confessional
lyrics.

He never succeeded in the mu-
sic business, but writing songs
helped shape the idiosyncratic, el-
liptical prose style that made him
one of the most acclaimed and in-
fluential British writers of his gen-
eration. “That was all very good
preparation for the kind of fiction I
went on to write,” Mr. Ishiguro
said in a 2015 interview with The
New York Times. “You have to
leave a lot of meaning underneath
the surface.”

Mr. Ishiguro went on to publish
seven acclaimed novels, and on
Thursday, he was awarded the
Nobel Prize in Literature, the lit-
erary world’s highest honor.

Mr. Ishiguro, 62, is best known
for his novels “The Remains of the
Day,” about a butler serving an
English lord in the years leading
up to World War II, and “Never
Let Me Go,” a melancholy dystopi-

an love story set in a British
boarding school. He has obses-
sively returned to the same
themes in his work, including the
fallibility of memory, mortality
and the porous nature of time. His
body of work stands out for his in-
ventive subversion of literary
genres, his acute sense of place
and his masterly parsing of the
British class system.

“If you mix Jane Austen and
Franz Kafka, then you have Kazuo
Ishiguro in a nutshell, but you
have to add a little bit of Marcel
Proust into the mix,” said Sara Da-
nius, the permanent secretary of
the Swedish Academy.

Ms. Danius described Mr. Ishig-
uro as “a writer of great integrity.”

“He doesn’t look to the side,”
she said. “He has developed an
aesthetic universe all his own.”

At a news conference at his 

Genre-Spanning Author of ‘The Remains of the Day’ Wins Nobel
By ALEXANDRA ALTER and DAN BILEFSKY

Kazuo Ishiguro in 2015. He is beloved by scholars and is com-
mercially successful, and his work has been adapted into movies.

ANDREW TESTA FOR THE NEW YORK TIMES
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WASHINGTON — President
Trump is expected to overrule his
top national security advisers and
decline to certify the Iran nuclear
agreement, according to people
who have been briefed on the mat-
ter, a decision that would reopen a
volatile political debate on Iran
but is likely to leave in place the
landmark deal negotiated by the
Obama administration.

By declining to certify Iran’s
compliance, Mr. Trump would es-
sentially kick it to Congress to de-
cide whether to reimpose punitive
economic sanctions. Even among
Republicans, there appears to be
little appetite to do that, at least
for now.

Still, Mr. Trump’s expected
move would allow him to tell sup-
porters that he had disavowed the
accord, while bowing to the reality
that the United States would iso-
late itself from its allies if it sabo-
taged a deal with which Iran is
viewed as complying. Mr. Trump
repeatedly ridiculed the accord
during the 2016 presidential cam-
paign, vowing to rip it up.

White House officials cautioned
that the president had not yet for-
mally decided to “decertify” the
agreement. But he faces an Oct. 15
deadline, and he has made little
secret of his intentions, most re-
cently when he declared at the
United Nations two weeks ago
that the agreement was “embar-
rassing to the United States.”

Mr. Trump will present his deci-
sion on the deal as part of a
broader American strategy to
crack down on Iran for its ballistic
missile program and destabilizing
actions throughout the Middle
East. Administration officials said
he had signed off on the overall ap-
proach and hoped he would
present it before the deadline.

The strategy is an effort by the
Trump administration to make
the nuclear agreement only part
of a multidimensional approach to
pressure Iran on many fronts, in-
cluding its missile program, its
support for militant groups like
Hezbollah and its intervention in 

TRUMP TO FORCE
CONGRESS TO ACT

ON IRAN ACCORD

REFUSING TO RECERTIFY

A Broader Strategy to
Pressure Tehran Is

Taking Shape

By MARK LANDLER
and DAVID E. SANGER

Continued on Page A9

Two decades ago, the Holly-
wood producer Harvey Weinstein
invited Ashley Judd to the Penin-
sula Beverly Hills hotel for what
the young actress expected to be a
business breakfast meeting. In-
stead, he had her sent up to his
room, where he appeared in a
bathrobe and asked if he could
give her a massage or she could
watch him shower, she recalled in
an interview.

“How do I get out of the room as
fast as possible without alienating
Harvey Weinstein?” Ms. Judd
said she remembers thinking.

In 2014, Mr. Weinstein invited
Emily Nestor, who had worked
just one day as a temporary em-
ployee, to the same hotel and

made another offer: If she ac-
cepted his sexual advances, he
would boost her career, according
to accounts she provided to col-
leagues who sent them to Wein-
stein Company executives. The
following year, once again at the
Peninsula, a female assistant said
Mr. Weinstein badgered her into
giving him a massage while he
was naked, leaving her “crying
and very distraught,” wrote a col-
league, Lauren O’Connor, in a
searing memo asserting sexual
harassment and other misconduct
by their boss.

“There is a toxic environment

for women at this company,” Ms.
O’Connor said in the letter, ad-
dressed to several executives at
the company run by Mr. Wein-
stein.

An investigation by The New
York Times found previously un-
disclosed allegations against Mr.
Weinstein stretching over nearly
three decades, documented
through interviews with current
and former employees and film in-
dustry workers, as well as legal
records, emails and internal docu-
ments from the businesses he has
run, Miramax and the Weinstein
Company.

During that time, after being
confronted with allegations in-
cluding sexual harassment and
unwanted physical contact, Mr.
Weinstein has reached at least
eight settlements with women, ac-
cording to two company officials
speaking on the condition of ano-
nymity. Among the recipients,
The Times found, were a young
assistant in New York in 1990, an
actress in 1997, an assistant in
London in 1998, an Italian model in
2015 and Ms. O’Connor shortly af-
ter, according to records and those
familiar with the agreements.

In a statement to The Times on
Thursday afternoon, Mr. Wein-
stein said: “I appreciate the way
I’ve behaved with colleagues in
the past has caused a lot of pain,
and I sincerely apologize for it.
Though I’m trying to do better, I
know I have a long way to go.”

He added that he was working
with therapists and planning to
take a leave of absence to “deal
with this issue head on.”

Lisa Bloom, a lawyer advising
Mr. Weinstein, said in a statement
that “he denies many of the accu-
sations as patently false.” In com-
ments to The Times earlier this
week, Mr. Weinstein said that
many claims in Ms. O’Connor’s
memo were “off base” and that
they had parted on good terms.

He and his representatives de-

Sexual Misconduct Claims
Trail a Hollywood Mogul

Oscar-Winning Producer Has Quietly Settled
at Least 8 Complaints in 3 Decades

By JODI KANTOR and MEGAN TWOHEY

Harvey Weinstein
JEAN BAPTISTE LACROIX/AFP — GETTY IMAGES
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WASHINGTON — Republican
leaders in Congress are under at-
tack from all sides of their own
party, battered by voters from the
right and left, spurned by frus-
trated donors and even threat-
ened by the Trump White House
for ineffective leadership and in-
sufficient loyalty.

Since last week, Senate Repub-
licans lost one of their own when
Roy S. Moore, the firebrand for-
mer state judge, trounced Senator
Luther Strange in a Senate runoff
in Alabama. The retirement of
Senator Bob Corker of Tennessee

kicked off a potentially fratricidal
fight for his seat, with the estab-
lishment’s preferred successor,
Gov. Bill Haslam, declining to run
on Thursday.

An audiotape surfaced of Vice
President Mike Pence’s chief of
staff, Nick Ayers, lambasting Re-
publican leaders and urging con-
servative donors to close their

wallets to lawmakers who are dis-
loyal to President Trump. And a
House Republican, Tim Murphy of
Pennsylvania, was forced to re-
sign this week after a text from his
mistress became public in which
she mocked him for trumpeting
his staunch opposition to abortion
as he pressured her to terminate a
pregnancy.

Former Representative Mi-
chael Grimm of New York has also
resurfaced after serving time for
felony tax fraud to challenge his
Republican successor on Staten
Island — with the backing of Mr.
Trump’s former strategist,
Stephen K. Bannon.

Leaders Losing Their Hold on Republican Party
By JONATHAN MARTIN

and ALEXANDER BURNS

Continued on Page A16

Rebellious Lawmakers,
Angry Donors and a

Slim Majority

PABLO BLAZQUEZ DOMINGUEZ/GETTY IMAGES

Demonstrators waved the Spanish flag last week in Madrid before Catalonia’s independence vote.
That referendum has deepened nationalist pride elsewhere in a unified Spanish identity. Page A11.

A New Spanish Patriotism

LAS VEGAS — The man who
killed 49 people at an Orlando
nightclub last year pledged alle-
giance to the Islamic State, in a 911
call, as the massacre unfolded.
The sniper who shot to death five
police officers in Dallas told the
police that his goal was to attack
white people. The man who at-
tacked a black church in Charles-
ton posted a racist manifesto on-
line.

In one mass shooting after an-
other, gunmen have offered telling
evidence of their motives: com-
plaining of “baby parts” after a
shooting at Planned Parenthood,
sympathizing with the Islamic
State with a Facebook post on the
day of the San Bernardino shoot-
ing, asking members of Congress
if they were Republicans before
pulling the trigger at a congres-
sional baseball practice.

But in the four days since
Stephen Paddock’s attack in Las
Vegas — a shooting rampage that
left 58 dead and hundreds seri-
ously wounded — what drove him
has remained a mystery, vexing
the public and putting enormous
pressure on federal and local in-
vestigators to find answers.

“In the spirit of the safety of this
community or anywhere else in
the United States I think it’s im-
portant to provide that informa-

Clues Still Scant
On What Drove
Las Vegas Killer
This article is by Jennifer Medina,

Alexander Burns and Adam Gold-
man.

Continued on Page A21

WASHINGTON — The recon-
naissance patrol was supposed to
be a routine training mission
along the border between Niger
and Mali for the nearly dozen
United States Army Special
Forces trainers and the Nigerien
soldiers with them.

The American team leaders
told their superiors in seeking ap-
proval for the mission that there
was a “low risk” of hostile activity
in the region 120 miles north of Ni-
amey, Niger’s capital, according to
a senior United States military of-
ficial briefed on the mission plan-
ning.

Late Wednesday afternoon,
that mission proved anything but
low risk. The patrol was am-
bushed by what commanders be-
lieve was a heavily armed Qaeda
force from Mali, leaving three
Americans dead and two others
wounded. The combat casualties
were the first that the United
States has suffered in a widening
counterterrorism mission in Ni-
ger, in northwest Africa.

Pentagon officials expressed
shock on Thursday at the deaths
during such a routine mission.
The brazen daytime attack raised
serious questions about how the
Special Forces — elite Green Be-
rets who have spent years operat-
ing in shadowy combat zones —
conduct threat assessments in the

Pentagon Asks
Why a Mission

Turned Deadly
By ERIC SCHMITT

and THOMAS GIBBONS-NEFF

Continued on Page A10

Ishiguro novels revel in discov-
ery, and how slowly it arrives,
writes Dwight Garner. Page A12.
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Weinstein has apologized, checked in to rehab, 
and maintains that any sex he had with the accus-
ers was consensual. Police departments in Lon-
don, New York and Los Angeles have opened in-
vestigations into his alleged misdeeds.

“You never know what’ll happen when you 
launch your story into the world,” Kantor said in 
an October interview with Marie Claire magazine.

In the wake of the Weinstein story, other promi-
nent men have been outed as abusers, including 

Amazon.com’s entertainment chief Roy Price, po-
litical commentator Mark Halperin, actor Kevin 
Spacey and even former President George H.W. 
Bush. All have publicly apologized and many have 
lost their jobs. Meanwhile, thousands of people 
around the world have taken to social media to 
proclaim #MeToo and share their own stories of 
harassment.

For Kantor and Twohey, the key to breaking 
the story lay in getting prominent women to talk 

the New York 
Times exploded 
with a series of 
stories involving film 
producer, Harvey 
Weinstein.
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“I had a bad experience with HarveyWeinstein in my youth, and as a result,chose never to work with him again andwarn others when they did,” Ms. Joliesaid in an email. “This behavior towardswomen in any field, any country is unac-ceptable.”
A New York Times investigation lastweek chronicled a hidden history of sex-ual harassment allegations against Mr.Weinstein and settlements he paid, ofteninvolving former employees, over threedecades up to 2015. By Sunday evening,his entertainment company fired him.On Tuesday, The New Yorker pub-lished a report that included multiple al-legations of sexual assault, includingforced oral and vaginal sex. The articlealso included accounts of sexual har-assment going back to the 1990s, withwomen describing how intimidating Mr.Weinstein was.

Several days ago, additional actressesbegan sharing with The Times on-the-record stories of casting-couch abuses.Their accounts hint at the sweep of Mr.Weinstein’s alleged harassment, target-ing women on the way to stardom, thosewho had barely acted and others in be-tween. Fantasies that the public eagerlywatched onscreen, the women re-counted, sometimes masked the dark ex-periences of those performing in them.The encounters they recalled followeda similar narrative: First, they said, Mr.Weinstein lured them to a private placeto discuss films, scripts or even Oscarcampaigns. Then, the women contend,he variously tried to initiate massages,touched them inappropriately, took offhis clothes or offered them explicit work-for-sex deals.
In a statement on Tuesday, his spokes-woman, Sallie Hofmeister, said: “Any al-legations of non-consensual sex are un-equivocally denied by Mr. Weinstein. Mr.Weinstein has further confirmed thatthere were never any acts of retaliationagainst any women for refusing his ad-vances. He will not be available for fur-ther comments, as he is taking the timeto focus on his family, on getting counsel-ing and rebuilding his life.”Even in an industry in which sexualharassment has long persisted, Mr. We-instein stands out, according to the ac-tresses and current and former employ-ees of the film companies he ran, Mira-max and the Weinstein Company. He hadan elaborate system reliant on the co-operation of others: Assistants oftenbooked the meetings, arranged the hotelrooms and sometimes even delivered thetalent, then disappeared, the actressesand employees recounted. They de-scribed how some of Mr. Weinstein’s ex-ecutives and assistants then found themagents and jobs or hushed actresses whowere upset.

His alleged behavior became some-thing of a Hollywood open secret: Whenthe comedian Seth MacFarlane an-nounced Oscar nominees in 2013, hejoked, “Congratulations, you five ladiesno longer have to pretend to be attractedto Harvey Weinstein.” The audiencelaughed. According to a 2015 memo by aformer Weinstein Company executivethat The Times previously disclosed, themisconduct continued.More established actresses were fear-ful of speaking out because they hadwork; less established ones were scaredbecause they did not. “This is HarveyWeinstein,” Katherine Kendall, who ap-peared in the film “Swingers” and televi-sion roles, remembers telling herself af-ter an encounter in which she said Mr.Weinstein undressed and chased heraround a living room. Telling othersmeant “I’ll never work again and no oneis going to care or believe me,” she rea-soned at the time, she said in a recent in-terview.
Ms. Paltrow, 45, is now an entrepre-neur, no longer dependent on securingher next acting role. But she emphasizedhow much more vulnerable she felt at 22,when Mr. Weinstein had just signed herup for a star-making part. On a trip to LosAngeles, she received a schedule from

her agents for the hotel meeting with Mr.Weinstein.
There was no reason to suspect any-thing untoward, because “it’s on the fax,it’s from C.A.A.,” she said, referring toCreative Artists Agency, which repre-sented her.

When Mr. Weinstein tried to massageher and invited her into the bedroom, sheimmediately left, she said, and remem-bers feeling stunned as she drove away.“I thought you were my Uncle Harvey,”she recalled thinking, explaining that shehad seen him as a mentor.After she told Mr. Pitt about theepisode, he approached Mr. Weinstein ata theater premiere and told him never totouch Ms. Paltrow again. Mr. Pitt con-firmed the account to The Times througha representative.Soon after, Mr. Weinstein called Ms.Paltrow and berated her for discussingthe episode, she said. (She said she alsotold a few friends, family members andher agent.) “He screamed at me for a longtime,” she said, once again fearing shecould lose the role in “Emma.” “It wasbrutal.” But she stood her ground, shesaid, and insisted that he put the relation-ship back on professional footing.Even as Ms. Paltrow became known asthe “first lady of Miramax” and won anOscar for “Shakespeare in Love” in 1999,very few people knew about Mr. Wein-stein’s advances. “I was expected to keepthe secret,” she said.Like several of the other women inter-viewed for this article, she felt she had tosuppress the experience. She praised Mr.Weinstein publicly, posed for pictureswith him and played the glowing star tohis powerful producer. Yet their work re-lationship grew rockier over the years,she said, and she distanced herself. “Hewas alternately generous and supportiveand championing, and punitive and bul-lying,” she said.
Now, with the process of tallying thesize and scope of Mr. Weinstein’s abuseallegations underway, Ms. Paltrow andothers said they wanted to support wom-en who had already come forward andhelp those in similar situations feel lessalone.

“We’re at a point in time when womenneed to send a clear message that this isover,” Ms. Paltrow said. “This way oftreating women ends now.”

Tomi-Ann Roberts
In 1984, when Tomi-Ann Roberts was a20-year-old college junior, she waited ta-bles in New York one summer and hopedto start an acting career. Mr. Weinstein,one of her customers, urged her to audi-tion for a movie that he and his brotherwere planning to direct. He sent scripts,then asked her to meet him where he wasstaying so they could discuss the film, shesaid in an email and a telephone inter-view.

When she arrived, he was nude in thebathtub, she recalled. He told her that shewould give a much better audition if shewere comfortable “getting naked in frontof him,” too, because the character shemight play would have a topless scene.If she could not bare her breasts in pri-

vate, she would not be able to do it onfilm, Ms. Roberts recalled Mr. Weinsteinsaying. (Asta Roberts, her mother, saidin an interview that Ms. Roberts told herthe story shortly after the episode.)Ms. Roberts remembers apologizingon the way out, telling Mr. Weinstein thatshe was too prudish to go along. Later,she felt that he had manipulated her byfeigning professional interest in her, andshe doubted that she had ever been un-der serious consideration. “I was no-body! How had I ever thought other-wise?” she asked.Today she is a psychology professor atColorado College, researching sexual ob-jectification, an interest she traces backin part to that long-ago encounter. Shesaid that over the years she had had trou-ble watching Mr. Weinstein’s films. Witha new release, “I would always ask, is it aMiramax movie? ”

Rosanna Arquette
In the early 1990s, Mr. Weinstein askedRosanna Arquette to stop by the BeverlyHills Hotel to pick up a script for a role.Born into a family of actors, Ms. Ar-quette had already starred in a hit film,“Desperately Seeking Susan,” and “NewYork Stories,” and would go on to per-form in films including “Crash” and tele-vision shows ranging from “Ray Dono-van” to “Girls.” (Her account also ap-peared in The New Yorker.)At the reception desk, she was told tohead upstairs, which she found odd.Mr. Weinstein was in a white bathrobe,complaining of neck pain and asking fora massage, according to Ms. Arquetteand Maria Smith, a friend she told soonafterward. Ms. Arquette said she tried torecommend a professional masseuse,but Mr. Weinstein grabbed her hand andpulled it toward his crotch. She immedi-ately drew away, she said.He boasted about the famous ac-tresses he had supposedly slept with — acommon element of his come-on, accord-ing to several other women who had en-counters with Mr. Weinstein. “Rosanna,you’re making a big mistake,” he re-

sponded, she said.She refused. “I’m not that girl,” she re-called telling him on the way out. “I willnever be that girl.”The part went to someone else, andMr. Weinstein’s representative pointedout that he did not produce the movie.Later, Ms. Arquette was in the Miramaxfilm “Pulp Fiction” but said she avoidedMr. Weinstein.

Katherine Kendall
“Welcome to the Miramax family,” Mr.Weinstein told Katherine Kendall in 1993,she said. She was 23, and about that timehe was selling his small movie companyto Disney, which supplied the cash thatwould turn it into a cultural force.After a meeting set up by her agent, hegave her scripts, including for the film“Beautiful Girls,” and invited her to ascreening, which turned out to be a solotrip with Mr. Weinstein to a cinema nearLincoln Center in Manhattan. Afterward,he asked if they could swing by his apart-ment to pick something up.Ms. Kendall said she was nervous, butit was daytime, and she relaxed whenshe saw pictures of his wife on the wall.“He’s keeping it professional, he makesme a drink, we talk about movies and artand books for about an hour,” she re-called. “I thought: He’s taking me seri-ously.”

He went to the bathroom, came back ina robe and asked her to give him a mas-sage, she said. “Everybody does it,” hesaid, according to Ms. Kendall, and men-tioned a famous model’s name. She re-fused; he left the room, and returnednude, she said.
“He literally chased me,” she said. “Hewouldn’t let me pass him to get to thedoor.”

Ms. Kendall said his advances had abargaining quality: He asked if shewould at least show her breasts, if noth-ing else.
She said no to all of it, she recounted. “Ijust thought to myself: I can’t believeyou’re doing this to me. I’m so offended— we just had a meeting,” she said. (Her

mother, Kay Kendall, said in a brief inter-view that her daughter told her the storyat the time.)
Ms. Kendall appeared in the film“Swingers,” distributed (but notproduced) by Miramax, and has workedon and off as an actor since then. But shesaid the episode had dampened her en-thusiasm for the business.“If this is what it takes, I can’t do it,”she said.

Judith Godrèche
When Mr. Weinstein invited Judith Go-drèche to breakfast at the Cannes FilmFestival in 1996, she had no idea who hewas. At 24, she was already a star inFrance, and a new film she was in,“Ridicule,” was opening the festival. Hehad just acquired the movie and said hewanted to discuss it.They had breakfast at the Hotel duCap-Eden-Roc, joined by a female Mira-max executive. After the executive left,Mr. Weinstein invited Ms. Godrèche upto his suite to see the view, and to discussthe film’s marketing and even an Oscarcampaign, she said in an interview.“I was so naïve and unprepared,” shesaid.

Upstairs, he asked to give her a mas-sage, Ms. Godrèche said. She said no. Heargued that casual massages were anAmerican custom — he gave them to hissecretary all the time, Ms. Godrèche re-called him saying.“The next thing I know, he’s pressingagainst me and pulling off my sweater,”she said. She pulled away and left thesuite. (Alain Godrèche, her father, said inan interview that his daughter told himabout the episode the next morning.)Seeking advice, she later called the fe-male Miramax executive, who told hernot to say anything, lest she hurt thefilm’s release. “They put my face on theposter,” she said.
“This is Miramax,” she said. “You can’tsay anything.”
Since then, Ms. Godrèche has starredin films in France and the United States.Like Ms. Paltrow, she felt she had tomaintain a rapport with Mr. Weinstein,and sent him friendly emails inquiringabout party invitations and potentialwork. “I tried to negotiate the situationover the years, and negotiate with my-self and pretend it kind of never hap-pened,” she said.

“I wish I’d had someone to talk to, tosay, ‘How do you deal with this?’”
Dawn Dunning

In 2003, Dawn Dunning was doingsmall acting gigs, attending designschool and waitressing in a nightclubwhere she met Mr. Weinstein.The 24-year-old was wary, but Mr. We-instein was friendly, professional andsupportive, she said, offering her ascreen test at Miramax, inviting her tolunch and dinner to talk about films andeven giving her and her boyfriend ticketsto see “The Producers” on Broadway.Then his assistant invited her to ameal with Mr. Weinstein at a Manhattanhotel. Ms. Dunning headed to the restau-rant, where she was told that Mr. Wein-stein’s earlier meeting was running late,so she should head up to his suite.There was no meeting. Mr. Weinsteinwas in a bathrobe, behind a coffee tablecovered with papers.He told her they were contracts for hisnext three films, according to Ms. Dun-ning. But she could only sign them on acondition: She would have to have three-way sex with him.Ms. Dunning said that she laughed, as-suming he was joking, and that Mr. Wein-stein grew angry.
“You’ll never make it in this business,”she said he told her. “This is how the busi-ness works.”

Ms. Dunning fled, she said, and whenthe assistant called her the next day, shehung up. She told her father, Rick Dun-ning, of the episode within a few months,he said in an interview.“I was like: Maybe this is how the busi-ness works,” she said. She left actingsoon after and became a costume de-signer.
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‘I was a kid, I was signed up, I was petrified.I thought he was going to fire me.’GWYNETH PALTROW, who said she had just been cast as the
lead in “Emma” when she was harassed by Harvey Weinstein.

‘The next thing I know, he’s pressingagainst me and pulling off my sweater.’ JUDITH GODRÈCHE, a French star who said she was asked to
say nothing because Miramax was promoting her movie.

‘He literally chased me. He wouldn’t let mepass him to get to the door.’ 
KATHERINE KENDALL, who said that after she refused to give
him a massage, Mr. Weinstein left the room, then returned nude.

Star Actresses Say They Were Harassed by Weinstein
From Page A1

ROSANNA ARQUETTEsaid Mr. Weinstein pulledher hand toward hiscrotch. She drew away andwas told she was making“a big mistake.”

ANGELINA JOLIE said thatafter she was harassed byMr. Weinstein in the late1990s, she “chose never towork with him again andwarn others when they did.”

TOMI-ANN ROBERTS saidMr. Weinstein harassed herin 1984. She now researchessexual objectification, aninterest she traces back inpart to that encounter.

DAWN DUNNING said thatin 2003 Mr. Weinsteinoffered her contracts forthree films and said shecould sign them only if shehad three-way sex with him.

MONICA ALMEIDA/THE NEW YORK TIMES

Ms. Paltrow and Mr. Weinstein won Academy Awards in 1999 for
“Shakespeare in Love.” Their work relations deteriorated over time.

Ellen Gabler contributed reporting.
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The Reader Center is a newsroom initiative that is helping The
Times build deeper ties with our audience.A woman in San Jose, Calif., says she’s finally looking for a
counselor to help her cope. In Washington, a woman who said she
was raped by her boss two years ago said she found the courage to

report it to the police. Another emailed an old co-worker to tell him
she felt his behavior was sexual harassment.After allegations of sexual harassment and assault by the
Hollywood producer Harvey Weinstein came to light a little over
two weeks ago, stories of “Me Too” have flooded social media,
leading many, including a group of women in the California legisla-

ture, to publicly declare, “Enough.”We asked our readers to share their stories of the ripple ef-
fects, big and small, of the Weinstein reports.We heard from more than 200 readers. Here is a selection of
the responses, which have been edited for length and clarity, and
to protect the identities of those involved.
‘I wish I had a stronger voice back then, but I didn’t. I have it now.’Women are now confronting their abusers.I sent a letter this morning to a man I “dated” who sexually as-

saulted me many years ago. He was and is a very powerful and
successful man. I haven’t spoken to him in at least a decade, prob-
ably more.

I wish I had a stronger voice back then, but I didn’t. I have it now.Anonymous, California
I emailed an ex-co-worker and explained that his behavior had
been sexual harassment in the workplace.

Harmony Powell, Vancouver, Canada‘I called the police last week.’Some women are reporting crimes and abuses when they 
hadn’t before.
I was raped by my boss on a business trip in 2015. He was termi-
nated after I told H.R., but they also advised me not to say any-
thing because he might sue me. I chose to leave the company, and
I was too distraught and scared to go to the police.

It has taken me two years of therapy to figure out how to move

on. I had planned to call the police before the Weinstein story
broke, actually; but the wave of solidarity became an anchor of
strength.

I called the police last week and am waiting for my case to be
assigned to a detective. I know I won’t find my peace through
celebrity, money or even through the justice system. But I can use
my voice to join the chorus and ask for this to stop. 

Anonymous, Washington
Twenty-six years ago I was raped by a classmate at my high
school prom. Last week, I decided to approach the District Attor-
ney’s office about reopening my case. I had been uncertain, but
after the Weinstein story broke and momentum from other victims

mounted, I am now determined.Even as a newspaper reporter myself, covering crime for 12
years, I fought to report on other people’s cases more than I have
my own — until now. Leslie Parrilla, Riverside County, Calif.‘I insisted on a meeting with the C.E.O.’A woman who said she had been sexually harassed via text and

in person by a supervisor for more than two years resolved to
report the abuse.
When I read the story of Harvey Weinstein, when I saw the words
“me too,” something inside me broke. I insisted on a meeting with
the C.E.O. of my company, the only person above this man. Shak-
ing, I recounted my story to him.As a survivor of rape, sexual assault and now sexual har-
assment, I haven’t been comfortable enough to write “me too.” I
don’t want to relive any of those experiences, but there are some
things that need to be shared. 

Sarah D., Brooklyn, N.Y.

‘Today, I am looking for a counselor.’Women are finding places to talk.I was drugged and raped by a neighbor when I was 21 years old.
My mother has told me her rape story (it was the late ’60s in Los
Angeles). I know my grandmother and my aunt were raped many
years ago in Los Angeles. The statistics around rape are stagger-
ing, but the numbers in my family alone are even more disturbing.

This Harvey Weinstein story has brought up a lot of trauma for

me. I feel the pain of all women right now. I was talking to my
husband last night; he thinks I should see a therapist. Today, I am
looking for a counselor. 

Alex, San Jose, Calif.
I decided I could no longer keep quiet about the many incidents of
harassment I have endured. I started a public and private group
on Facebook for victims and supporters. We have found it really
therapeutic for the decades-old wounds that are newly opened. Lauren Kay Forsch, New York

I’ve been noticing how much men dominate. I’ve tried to speak up
more in meetings and not let them talk over me.

Shamli, T., San DiegoSeveral readers wrote in to say that the sudden spotlight on
sexual assault and harassment has triggered memories of experi-
ences that they aren’t entirely prepared to cope with. If you or some-

one you know is in crisis, there are resources that can help.
Safe Horizon has useful information for the victims of crime and

abuse at safehorizon.org. For immediate help, call 1-800-621-HOPE
(4673) or 212-227-3000.The National Suicide Prevention Lifeline is for anyone in emo-
tional distress or suicidal crisis. Call 1-800-273-TALK (8255) or chat
online at suicidepreventionlifeline.org.

By JOSEPHINE SEDGWICK

THE READER CENTER

Newly Emboldened,Women Speak OutAnd Take Action

THE NEW YORK TIMES

Hope Exiner d’Amore said Har-vey Weinstein raped her in a hotelroom in the 1970s, when he was ayoung concert promoter in Buf-falo. Cynthia Burr said that duringthis time, he assaulted her in anencounter that began in an eleva-tor and ended with forced oral sexin a hallway. Ashley Matthau, adancer with a bit part in one of hismovies, said that in 2004, hepushed her down on a bed andmasturbated while straddling her.Days later, she said, he paid her toremain silent.
Three weeks after complaints ofsexual harassment and miscon-duct by Mr. Weinstein were firstreported in The New York Times,women from different continents,fields and generations have comeforward with allegations of rape,sexual assault and groping. Newaccounts include one previouslyundisclosed settlement with Mr.Weinstein and expand the timeframe of alleged wrongdoing tothe 1970s.

Together, the accounts providea widening tally of alleged abuses,and illustrate the toll on womenwho say they felt ashamed andisolated as they watched the Hol-lywood producer walk red car-pets, pile up Oscars and showcasehis ties to prominent figures.“This has haunted me my entirelife,” said Ms. Exiner d’Amore,now 62, who was in her early 20sat the time of the alleged rape.She and three other women whospoke to The Times described Mr.Weinstein as inappropriate andunrelenting. Some said that heused the pretext of work to lurethem to hotels, that he touchedthem or forced them into unwant-ed sexual activity and that hewouldn’t stop when they said no.Ms. Matthau, the dancer whoreached a settlement with Mr.Weinstein, said she was willing tobreak its confidentiality clauseeven if it meant that he might pur-sue legal damages. “I want to domy part to help bring this to lightso it doesn’t happen with otherpeople in Hollywood or anywhereelse,” she said in an interview.The allegations add to thosepreviously documented in TheTimes, The New Yorker and else-where.
Last week, the actress Domi-nique Huett filed a lawsuit claim-ing that in 2010, Mr. Weinsteinforcibly performed oral sex on her.The same day, Mimi Haleyi, a for-mer production assistant of Mr.Weinstein’s, appeared at a newsconference in New York accusinghim of the same behavior in 2006.The New York Police Depart-ment is conducting a wide-rang-ing investigation of allegationsagainst Mr. Weinstein. Detectiveswith expertise in old cases are re-viewing complaints that havecome through the department’shotline, according to a law en-forcement official who spoke onthe condition of anonymity.In New York, the statute of limi-tations for prosecuting rape andother sex crimes depends on theforce alleged and the charges con-sidered, but it can range from twoyears to no time restrictions forthe most serious offenses. Ms.Burr, the woman involved in thehallway encounter in the 1970s,said that she contacted the NewYork police in recent weeks andthat they told her the alleged as-sault had happened too long agoto be prosecuted.Women have also spoken to lawenforcement authorities in Lon-don, Los Angeles and elsewherein the United States. The Londonpolice are investigating three sex-ual assault cases involving Mr.Weinstein, ranging from the 1980sto 2015.

Mr. Weinstein’s spokeswoman,Sallie Hofmeister, said in a state-ment that “any allegations of non-consensual sex are unequivocallydenied by Mr. Weinstein.”

CYNTHIA BURR
For 40 years, Cynthia Burr hasalmost never talked about thetime she met Mr. Weinstein.But she didn’t forget how hegreeted her in the lobby of a beau-tiful old building in New York City.How he tried to kiss her in the ele-vator. And how, she said, he un-zipped his fly and forced her toperform oral sex in a hallway.“It was just him and me alone,”she said. “I was fearful I didn’thave the wherewithal to getaway.”

It was the late 1970s, and Ms.Burr was an actress in her early20s. Mr. Weinstein was in hismid-20s and a “real up-and-comer,” Ms. Burr remembers. Hermanager said they should meet.After the encounter, she recallsfeeling ashamed. “The way heforced me made me feel really bad

about myself,” she said. “What areyou going to do when you are a girljust trying to make it as an ac-tress? Nobody would have be-lieved me.”
Ms. Burr, now 62, went on tobuild a career in Hollywood. Sheappeared in “Scarface” and thefirst two “Lethal Weapon” films,and in soap operas and other tele-vision shows.

Eventually, she told her hus-band, now deceased, and a closefriend, Lee Chavez, what had hap-pened. Mr. Chavez confirmed thatshe had told him her accountabout 10 years ago.“I’m really sad for everybody,but I’m really glad it’s out in theopen,” Ms. Burr said about learn-ing of the other allegationsagainst Mr. Weinstein. “I finallyfelt like I had a voice.”

HOPE EXINER D’AMORE
Ms. Exiner d’Amore hadworked for Mr. Weinstein for just afew weeks when he asked if she’dlike to take a trip to New York City.Both of them were in their 20s, liv-ing in Buffalo in the late 1970s.She was working for Mr. Wein-stein’s concert promotion com-pany, Harvey and Corky Produc-tions, doing odd jobs. She was in-terested in film, so when Mr. Wein-stein asked if she wanted to cometo New York City to meet with peo-ple in the industry, she agreed.When they got to the Park LaneHotel, Mr. Weinstein went to thecheck-in desk while she waitedelsewhere in the lobby, Ms. Exinerd’Amore recalled. He returnedand said there had been a mistakewith the reservations; there wasonly one room. They would haveto share.

“I gave him a look like that wasridiculous,” she recalled. But sheultimately agreed, assuming itwas harmless. When she got intobed that night, she said, he slippedin next to her, naked.“I told him no. I kept pushinghim away. He just wouldn’t listen,”Ms. Exiner d’Amore said. “He justforced himself on me.” She said heforcibly performed oral sex andintercourse on her.She did not tell her boyfriend,feeling ashamed, but she did con-fide in her next-door neighbors inBuffalo. She did not specificallysay she was raped, but the couple,David and Irene Sipos, told TheTimes that they remembered herbeing extremely upset and crying

when she told them about Mr.Weinstein and the hotel room.After the trip, Ms. Exiner d’A-more said, Mr. Weinstein kept ask-ing her out and offered her creditcards to go on shopping sprees.She declined. Within three or fourweeks, she was fired.“It was a relief,” she said. “Ihated being there.”Ms. Exiner d’Amore never wentinto the film industry. She got a jobadministering an undergraduateprogram at Cornell, and latermoved on to jobs in fund-raising.
ASHLEY MATTHAU

Ashley Matthau said that Mr.Weinstein was aggressive withher the moment they met in 2004.She was in Puerto Rico perform-ing in “Dirty Dancing: HavanaNights” when Mr. Weinstein vis-ited the set. As soon as he saw her,she said, he began pressuring herto come to his hotel room for a pri-vate meeting. Ms. Matthau, whothen went by her maiden name,Anderson, said she tried to brushhim off, explaining that she wasengaged. She said he persisted.When the cast broke for a meal,Ms. Matthau told some productionmembers that Mr. Weinstein wasbeing pushy and she was afraid.No one offered to help, she said,and when she returned to the set,Mr. Weinstein instructed her toget into a car.
“‘Don’t worry,’” Ms. Matthau,now 36, remembers him saying asthey sat in the back seat. “ ‘Noth-ing is going to happen. We’re justgoing to discuss future projects.’”She said they went to his hotelroom, where talk quickly becamesexual: Mr. Weinstein told herthat he had helped launch the ca-reers of high-profile actresseswho had slept with him, and thatshe should consider doing thesame. When she declined, Mr.Weinstein pushed her onto thebed and fondled her breasts, shesaid. He then stripped, straddledher and masturbated on top of her.“I kept telling him, ‘Stop, I’m en-gaged,’ but he kept saying: ‘It’sjust a little cuddling. It’s not aproblem. It’s not like we’re havingsex.’”

Back in California days later,Ms. Matthau tearfully told her fi-ancé, Charles Matthau, a generaldescription of what had hap-pened. Mr. Matthau said in an in-terview that he was outraged.With his encouragement, Ms.

Matthau retained John S. West, apartner in the law firm of GloriaAllred, who has a record of takingon powerful men.Soon, Ms. Matthau recalled, sheand Mr. West met at the PeninsulaBeverly Hills with Mr. Weinsteinand Daniel M. Petrocelli, who hadrepresented high-profile clientsincluding Jeffrey Skilling, thechief executive of Enron.The experience, she said, waschilling. She had attended a cou-ple of parties at the Playboy Man-sion, and Mr. Petrocelli said shewould be painted as promiscuousif she went public with her accusa-tion against Mr. Weinstein.“‘We’ll drag you through themud by your hair,’” she recalledthe lawyer saying. Mr. Petrocellideclined to comment.Going up against such powerfulmen felt like more than she couldhandle. Ms. Matthau said sheagreed to enter into a more than$100,000 settlement with Mr.Weinstein in exchange for a le-gally binding promise never tospeak of the allegations again.

LACEY DORN
Lacey Dorn moved to New YorkCity in 2011, soon after graduatingfrom Stanford University, whereshe had helped create two docu-mentaries. Ms. Dorn, then 22, wasintroduced to Mr. Weinstein at aNew York Film Festival partyA few weeks later, Ms. Dorn at-tended a Halloween party at theGramercy Park Hotel and ran intoMr. Weinstein, who asked for heremail. He wanted to talk about hercareer over lunch, she said.“Great meeting you,” he wrotein the subject line of an otherwiseblank email sent to her at 12:26a.m.

On her way out of the party, Ms.Dorn said goodbye to Mr. Wein-stein. As she turned her back tohim, he grabbed between her legs,touching her buttocks and crotchthrough her clothes.“I was so naïve, I didn’t say any-thing. And he didn’t say anythingeither,” she said. “I just got out ofthe party as fast as possible.”Ms. Dorn said she never heardfrom Mr. Weinstein and neverspoke to him again. Ms. Dorn saidthat when she told friends whathad happened, many seemed toshrug it off as if it were a “rite ofpassage,” an acknowledgment ofhow “awful” the entertainmentbusiness could be.

New Accusers Expand Claims Against Weinstein Into the 1970s
This article is by Ellen Gabler,Megan Twohey and Jodi Kantor.

Harvey Weinstein at his office in Buffalo in the 1970s. Previously undisclosed accounts of

sexual assault have expanded the allegations against him to that time. His most recent ac-

cusers include, below from left, Cynthia Burr, Hope Exiner d’Amore and Ashley Matthau.

MICKEY H. OSTERREICHER/GETTY IMAGES

VIA CYNTHIA BURR
ILANA PANICH-LINSMANFOR THE NEW YORK TIMES SLAVEN VLASIC/GETTY IMAGES

Al Baker, Katrin Bennhold andStephen Castle contributed report-ing. Grace Ashford contributed re-search.
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about what happened, on the 
record. Their first article in-
cluded gripping stories from 
actress Ashley Judd as well as 
details from an internal Wein-
stein Company memo, where 
one-time employee Lauren 
O’Connor detailed a “toxic en-
vironment for women at this 
company.”

Kantor and Twohey have 
devoted their careers to shed-
ding light on abusive treat-
ment of women and children. 
Their articles have prompted 
national and international 
discussions, new laws, and 
changes at some of the world’s 
top corporations. Along the 
way, they have worked closely 
with a wide array of sources on 
delicate issues, finding sensi-
tive but powerful ways to bring the truth to light.

After Kantor reported on bruising working con-
ditions at Amazon (including women who were 
not given time to recover from miscarriages and 
a stillbirth), the company introduced its first pa-
ternity leave policy and revised other practices. 
Her article about Starbucks’ punishing schedul-
ing system—which left workers struggling to meet 
childcare and doctor’s appointments—prompted 
the company to shift policies and helped kick off 
a fair scheduling movement that has resulted in 

new laws in several cities and states. Her investi-
gation into Harvard Business School’s treatment 
of women resulted in the dean issuing a blanket 
apology to all alumnae.

At Reuters, Twohey’s five-part series exposing 
an underground network where parents gave away 
adopted children led to new laws, an FBI investiga-
tion, and felony convictions for two of the main 
subjects. That work was a finalist for a 2014 Pulit-
zer Prize. At the Chicago Tribune, her articles about 
untested rape kits, mishandled DNA evidence 
and doctors who preyed on female patients led 
to criminal convictions, new state laws and other 
reforms.

During the 2016 presidential race, Twohey 
uncovered disturbing revelations about Donald 
Trump’s treatment of women for the New York 

Times. When Trump threatened to sue, David Mc-
Craw, a Times’ attorney wrote a firm response.

Kantor, now 42, was among the youngest peo-
ple to edit a major part of the New York Times when 
she ran the Arts and Leisure section. She wrote 
The Obamas, a 2012 book about the first family’s 
adjustment to life in the presidency. Kantor has 
said she was inspired to tackle stories that stick 
up for those in need in part because of her Jewish 
upbringing, and the specter of Hitler’s unchecked 
rise to power. She’s married to Ron Lieber, a finan-
cial columnist for the Times. They live in Brooklyn.

Twohey, meanwhile, grew up in a journalism 
family. Her father was an editor at the Chicago Tri-
bune; her mother a TV news producer. She joined 
the Times last year after having worked at papers 
such as the Moscow Times and the Milwaukee Jour-
nal Sentinel.

As mothers of young girls, both Kantor and 
Twohey have said they were inspired to take on the 
Weinstein story by the idea that they could make 
the world a better place for their children. They 
gained the confidence of the women who came 
forward in part with that idea as well. 

To contact celebrities like Judd, they went 
around their publicists and reached out to them 
directly, letting them know that there were other 
women ready to speak out.

“When we got hold of Ashley, we told her, ‘Hey, 
we’re not just asking you to go out on a diving 
board alone,’” Kantor said in the Marie Claire inter-
view. “We explained that we’d built a really strong 
investigative story and that we wanted her to, in a 
way, speak to this much larger thing.”

The effects continue to be felt.

2017 imPaCt  award

Thousands of people around the world have taken to 
social media to proclaim #MeToo and share their own 
stories of harassment.

Megan Twohey, Jodi Kantor, Matty Purdy, NYT Editor Dean Baquet and 
Rebecca Corbett, who was their editor for these stories.

The New York Times  
Company is incredibly proud  
of our talented colleagues:

Jodi Kantor 
Megan Twohey

for being awarded  
The Los Angeles Press Club 
Inaugural Impact Award

Join us in celebrating their work, which you can find at nytimes.com.
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can Film Institute. It set the bar for other intelligent thrillers 
from Jaws to the current hit It.

“Special effects have taken quantum leaps since The Birds 
was made and I have a feeling that the way Mr. Hitchcock 
did it was much more effective than had it been done digi-
tally,” she told an audience at a screening in 2009.

Hedren would make one more picture with Hitchcock, 
another classic, 1964’s Marnie. Hedren’s turn as a secretary 
with a penchant for theft and a phobia of the color red 
would be her last with the director, who turned on her 
during the filming of the movie. Hitchcock wouldn’t let 
her out of the seven-year contract he had made Hedren 
sign, paying her $600 a week but refusing to let her work 
elsewhere.

In a series of books by author Donald Spoto, Hedren 
would later share her stories about the dark side of working 
with Hitchcock. These included the director’s obsession 
with Hedren and—in what now seems like a familiar tale 
in Hollywood—his unwanted sexual advances. She was 
a pioneer in sharing such stories. Hedren’s struggles with 
Hitchcock were later chronicled in the 2012 HBO/BBC 
biopic The Girl, in which Hedren was played by actress 
Sienna Miller.

“He ruined my career, but he didn’t ruin my life,” Hedren 
was quoted as saying when that film came out. “I still 
admire the man for who he was.”

Hedren later continued to work in television and mov-
ies. In 1969, while filming in Africa, she watched a pride of 

T IPPI HEDREN won international acclaim for her 
portrayal of a young socialite attacked by seagulls 
in the Alfred Hitchcock thriller The Birds. Tonight, 
she is being honored by the Los Angeles Press Club 

for her five-decade commitment to protecting big cats.
Since 1983, Hedren, the movie star, model, activist and 

mother, has been operating the Shambala Preserve, an 80-
acre sanctuary near Palmdale, California, where she has 
helped rescue more than 235 lions, tigers, cougars and 
other exotic felines. The cats have come to her from sources 
such as the California Department of Fish and Wildlife, the 
U.S. Department of Agriculture and the Humane Society. 
At Shambala, in the Mojave Desert, they find a permanent, 
loving home.

“Our only purpose is to allow these magnificent animals 
to live out their lives with care, understanding and dignity,” 
Hedren explains in the Shambala mission statement. 

For that commitment, and all her groundbreaking work, 
Hedren is receiving the Press Club’s Visionary Award for 
public service.

Nathalie Kay Hedren was born in New Elm, Minnesota, 
in 1930. She was given the nickname Tippi by her father, 
who ran a general store in a nearby town. As a teenager she 
participated in department store fashion shows. At age 20, 
she moved to New York where she began working for the 
famous Eileen Ford modeling agency. 

Hedren’s wholesome face graced the covers of some of 
the era’s most-read magazines, including Life, the Saturday 
Evening Post and McCall’s. In 1961 she learned from an 
agent that Hitchcock was interested in casting Hedren after 

seeing her on TV in a diet drink commercial.  After a series 
of screen tests and acting lesson from the British director, 
she was cast as the lead in his 1963 picture The Birds, star-
ring alongside the suave Australian actor Rod Taylor. It was 
her first film.

“Like a dormant volcano we know one day is going to 
erupt,” is how Hitchcock described her.

It was a grueling shoot, not only due to the dozens of 
live crows, ravens and gulls thrown at her by men in leather 
falconry gloves but also by the relentless control exerted 
on her by the director. Hedren survived, and she shared a 
Golden Globe as New Star of the Year with Elke Sommer 
and Ursula Andress.

The picture has been called a masterpiece by the Ameri-

a Momentous life, From
‘The birds’ to 
big CaTS
movie Star, model and Activist  
tippi Hedren Receives the Press Club’s 
Visionary Award for Public Service

2017 VisiOnary  award

Hedren lives at Shambala Preserve, 
located in the high desert outside of 
Los Angeles. 
Far left, Hitchcock and actor Sean 
Connery during the filming of Marnie.
Left, Hedren with Buddy, an 
acquaintance from The Birds. 

By ChristoPhEr PalmEri

the size difference between an adult male lion like Leo and Hedren makes 
the point why big cats do not make appropriate pets.
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lions close up and was inspired to take on what would be 
her lifelong crusade to protect the animals. She wrote and 
starred in the 1981 film Roar, about a family’s misadven-
tures with the big cats. 

The picture also featured Hedren’s daughter with her first 
husband, the actress Melanie Griffith. Acting has become a 
family affair, as Hedren’s granddaughter, Dakota Johnson, 
has also made a name for herself, starring in the Fifty Shades 
of Grey films. Still, Hedren has a realistic view of the chal-
lenges of the trade.

“My advice to anyone contemplating acting as a pro-
fession is to be independently wealthy or have another 
vocation as a backup,” she once said. “Most actors make 
a pittance.”

In another surprising twist to Hedren’s story, the indefati-
gable humanitarian had a part in developing the Vietnam-
ese nail salon industry in the U.S. While working with an-
other charity, she discovered that Vietnamese refugees loved 

manicured nails. Hedren had her own nail specialist teach 
the women how to do the work and coordinated additional 
training with a nearby beauty school. The award-winning 
2014 documentary Happy Hands chronicles her efforts.

Today Hedren devotes much of her time to the Shambala 
Preserve, where she also lives. It’s a lot of work, providing 
round the clock care to those beautiful, but dangerous crea-
tures. 

Shambala is open for tours, some given by Hedren 
herself. She sells merchandise and even allows annual 
sleepovers in African tents. Often, the exotic animals she’s 
taken in are ones that belonged to people who kept them in 
private homes. Among the celebrity pets Hedren has hosted 
are Michael Jackson’s two Bengal tigers, Sabu and Thriller. 

Last year, she published her autobiography, Tippi: A 
Memoir, joking that after all these years, it was “about time 
I stop letting everyone else tell my story and finally tell it 
myself.”

2017 VisiOnary  award

Hedren started her modeling career with Eileen Ford 
agency; she wrote and starred in the 1981 film, Roar.

Bill Dow

With daughter melanie Griffith and granddaughters 
Dakota Johnson and Stella Banderas, Hedren received 
her star on the Hollywood Walk of Fame in 2003; 
Hedren and a graduating class of nail technicians.
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DECADES before professional football 
players took a knee during the na-
tional anthem, a star college basket-
ball player made a bold move to draw 

attention to inequality for African-Americans.
UCLA center Lew Alcindor, a black man who 

would later change his name to Kareem Adbul-
Jabbar, boycotted the 1968 men’s Olympic bas-
ketball team to protest racial injustice in the 
United States.

One of the sport’s first athlete activists, the 
7-foot-2-inch-tall history buff went on to shat-
ter records on the court and build a career as a 
prolific writer and outspoken advocate for social 
progress.

The Los Angeles Press Club tonight is honor-
ing the NBA superstar, author and activist, now 
age 70, with its Legend Award, for his contri-
butions to the entertainment industry and to 
society.

Abdul-Jabbar thrilled millions of fans over 
20 seasons in the NBA, launching his trademark 

shot, the skyhook, over the outstretched arms 
of opponents who found it virtually impossible 
to block.

The league’s all-time leading scorer, Abdul-
Jabbar won six NBA titles and six regular-season 
MVP awards. ESPN named him the best center 
in NBA history.

After picking up basketball as a child in New 
York City, Alcindor was setting records in high 
school. His team at Catholic school Power Me-
morial won 71 consecutive games and a national 
championship. He attended UCLA and played 
under Coach John Wooden, who would become 
a mentor and lifelong friend.

a legend in Many 
Forms

2017 legenD  award

Kareem Abdul-Jabbar is Recognized for His 
Contributions to the Entertainment industry and Society

By l isa 
r iChwinE

At UCLA, his teams won three consecutive 
NCAA titles from 1967 to 1969.

It was after his junior year that the 21-year-old 
declined an invitation to try out for the Olym-
pic basketball team. The United States was reel-
ing from racial violence and the assassination 
of black leaders, and Alcindor felt he could not 
represent a country that was denying the rights 
of black people.

A TV interviewer at the time suggested Alcin-
dor should leave the country if he was not happy 
with it.

“I tried to make the point that true patriotism 
is about acknowledging problems and, rather 

than running away from them, joining together 
to fix them,” the player wrote in his 2017 book 
Coach Wooden and Me.

Taking a stand on social issues was rare for 
athletes at the time, and the decision made him 
a target of fierce criticism, racial slurs and even 
death threats, according to the book.

The Milwaukee Bucks made Alcindor the first 
overall pick in the draft. He played with the team 
for six seasons and earned his first NBA champi-
onship ring in 1971.

One day after the Bucks won the title, Alcin-
dor announced he was changing his name to 
Kareem Abdul-Jabbar, a Muslim name mean-

in 1967, Lew Alcindor joined Bill Russell, Jim Brown and other 
African-American athletes in Cleveland to support muhammad 
Ali’s refusal to be drafted into the U.S. Army.

President Barack 
Obama awarded 
Abdul-Jabbar with the 
Presidential medal of 
Honor in 2016.

W
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ing “generous servant of the mighty one” and 
reflecting his conversion to Islam. That decision 
also sparked a backlash from some fans.

In 1975, Abdul-Jabbar was traded to the Los 
Angeles Lakers, where he became a centerpiece 
of the team’s entertaining, fast-paced style and 
helped create one of basketball’s great dynasties 
with future teammate Magic Johnson.

At this time, he also began wearing goggles 
to protect his eyes from scratches during games.

The Lakers won five NBA championships with 
Abdul-Jabbar. They beat their arch-rival Boston 
Celtics in 1985, taking the final game in Boston 
Garden. Abdul-Jabbar called it the highlight of 
his playing career.

Off the court, the reserved Abdul-Jabbar was 
known as having a frosty relationship with the 
press and his fans. He tried to avoid reporters 
and was seen as the opposite of his gregarious 
teammate Johnson.

Abdul-Jabbar later said he had an introverted 
nature and felt uncomfortable with the atten-

tion. He helped soften his image with a come-
dic appearance as a co-pilot in the 1980 classic 
movie Airplane. Two years earlier, he battled 
famed martial artist Bruce Lee in the movie The 
Game of Death.

In 1989, at the age of 42, Abdul-Jabbar re-

tired from basketball and turned to one of his 
passions—writing. He has written more than 
a dozen books for adults and children includ-
ing two autobiographies, several celebrations of 
African-American achievements, a comic book 
and a novel centered around the older brother 
of Sherlock Holmes.

Abdul-Jabbar also has penned essays for out-
lets such as Time magazine and Esquire on top-
ics ranging from the shootings of black men by 
police officers to the portrayal of African-Amer-
icans in film and television, and he has leveled 
sharp criticism at President Donald Trump.

He has praised the National Football League 
players who kneeled during the national an-
them to protest racial injustice and has defended 
the rights of athletes to speak about politics and 
fight the stereotype of the dumb jock.

“Despite the fact that I’ve been writing about 

2017 legenD  award

social issues longer than I played basketball, many of 
my critics on social media begin their comments with, 
‘Stick to basketball, Kareem,’” he wrote in his 2016 book, 
Writings on the Wall: Searching for a New Equality Beyond 
Black and White.

“However, aside from having played basketball a cou-
ple decades ago, I am also an American, a father, a busi-
nessman, an education advocate, a journalist, a charity 
organizer, a history buff, a filmmaker, a novelist, a for-
mer global Cultural Ambassador for the U.S., a political 
activist and a Muslim.”

Among his charity work, Abdul-Jabbar serves as chair-
man of the Skyhook Foundation, which aims to inspire 
children in underserved communities to pursue educa-
tion in science, technology, engineering and math.

President Barack Obama awarded Abdul-Jabbar the 
Presidential Medal of Freedom, the nation’s highest civil-
ian honor, in 2016.

“The reason we honor Kareem is more than just a pair 
of goggles and the skyhook,” Obama said at a White 
House ceremony. “He stood up for his Muslim faith 
when it wasn’t easy and wasn’t popular. He’s as com-
fortable sparring with Bruce Lee as he is advocating on 
Capitol Hill, or writing with extraordinary eloquence on 
patriotism.”

Obama added: “Physically, intellectually, spiritually—
Kareem is one-of-a-kind.”

After 14 years with 
the Lakers, Abdul-
Jabbar retired from 
the NBA in 1989. His 
statue was unveiled 
at Staples Center in 
2012.
Above right, Secretary 
of State Hillary 
Clinton appointed 
Abdul-Jabbar a 
global Cultural 
Ambassador for the 
State Department 
in 2012 to promote 
the importance of 
education among 
other issues.
Right, a cockpit scene 
from Airplane.

The league’s all-time leading scorer, Abdul-Jabbar won six 
NBA titles and six regular-season MVP awards. 
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Feting the Filmmakers 
Who honor history 
and the news
Spotlight and Hidden Figures Won the Veritas Award. 
Which movie Will Earn the 2018 Prize?

Veritas Award

When the Los Angeles Press Club in 2016 became the first 
group to honor biopics and based-on-a-true-story films, 
the club’s members chose Spotlight for the new Veritas 

Award. Days later, Spotlight, about the team of journalists who 
broke open the Boston priest sex abuse ring, won the Oscar for Best 
Picture. 

This year, the second Veritas Award went to Hidden Figures, a 
modest $25 million film that became a smash hit.

The Veritas Award honors filmmakers who seek to better our 
world, and each of us, by unveiling our unknown histories and re-
visiting our forgotten triumphs and deepest failures. These filmmak-
ers, all journalists at heart, work with the richest material of all—the 
stories of real events and people.

Hidden Figures is the remarkable tale of three African-American 
women who worked behind the scenes in NASA’s space program in 
the 1960s, richly portrayed by stars Taraji P. Henson, Octavia Spen-
cer and Janelle Monae. It was directed by Theodore Melfi. 

The contenders in 2018 will be chosen from films already in the-
aters or soon to be released, from the United States 20th-century 
political turmoil detailed in The Post, Detroit and LBJ, to the British 
tragedies and triumphs of Dunkirk and Victoria and Abdul. With films 
such as The Big Sick, Stronger, The Glass Castle and Battle of the Sexes 
in the mix, the third Veritas Award promises to be another standout.

Ten finalists, based on or inspired by real events or people, will 
be announced the first week of January, with subsequent voting by 
the club’s 500 members to end in early February. 

The 20 films on the current list are: 
All Eyez on Me
All Saints
American Made
Battle of the Sexes
The Big Sick
Breathe
Detroit
The Disaster Artist
Dunkirk
The Glass Castle

LBJ
Marshall
Megan Leavey
Only the Brave
The Post
6 Below
Stronger
Thank You For Your Service
Victoria and Abdul
War Machine

TWENTIETH CENTURY FOX
PROUDLY CONGRATULATES

CLAUDIA ELLER
&

ANDREW WALLENSTEIN
AND ALL OF

TONIGHT’S HONOREES

Fox_LAPressClub_8.5x11_FP4C.indd   1 11/28/17   2:02 PM
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Veritas Award
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Jennifer Keishin armstrong
simon & schuster
Seinfeldia: How a Show 
About Nothing Changed 
Everything
Seinfeldia, Jennifer Keishin 
Armstrong’s intimate history is full 
of gossipy details, show trivia, and 
insights into how famous episodes 
came to be. Armstrong celebrates  
the creators and fans of this American 

television phenomenon, bringing readers into the writers’ 
room and into a world of devotees for whom it never 
stopped being relevant. 

Entertainment and the arts make great subjects 
not only for news stories, features, and docu-

mentaries, but also for books. The finalists featured 
in our “non-fiction book” category are gifted authors 
represented by prestigious publishers. They pro-
vide in-depth insight into different domains of pop 
culture, music, movies and theater, satisfying our 
craving for well-researched, entertaining writing, and 
allowing us to indulge in our favorite obsession.

non-Fiction Book nominees

michael Frank
Farrar, straus and giroux
The Mighty Franks
A psychologically acute memoir 
about an unusual Hollywood  
family. the Mighty franks will speak 
to any reader who has ever struggled 
to find an independent voice amid 
the turbulence of family life.

James andrew miller
Harper Collins
Powerhouse: The Untold 
Story of Hollywood’s Creative 
Artists Agency
An astonishing—and astonishingly 
entertaining—behind-the-curtain history 
of Hollywood’s transformation over the 
past five decades as seen through the 
agency at the heart of it all, from the #1 
bestselling author of live from New York 
and those Guys Have all the fun.

alessandra mattanza
White star
My Paris: Celebrities Talk 
About the Ville Lumiere
Through Alessandra Mattanza’s 
stunning array of photographs, and 
interviews with such renowned 
figures as chef Joël Robuchon, 
designer Elie Saab, actress Isabelle 
Huppert, film directors Jean-Jacques 

Annaud and Claude Lelouch, and others, My Paris offers a 
very personal vision of the city from those who know and 
love it best.

glenn Frankel
Bloomsbury Usa
High Noon: The Hollywood 
Blacklist and the Making of 
an American Classic
In this book, Pulitzer Prize-winning 
journalist Glenn Frankel tells the story of 
the making of a great American Western, 
exploring how Carl Foreman’s concept 
of High Noon evolved from idea to first 
draft to final script, taking on allegorical 

weight. Both the classic film and its turbulent political times 
emerge newly illuminated.

Congratulations to all of tonight’s winners.

It is an honor to be a sponsor and bring the Awards to Hollywood.

Peter Gårdström
Partner BDO, Gothenburg

A Free Press is the  
Pillar of Democracy

#NotTheEnemy
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THE NATIONAL Arts and Entertain-
ment Journalism awards began 
10 years ago as a cocktail party at 

the Press Club building on Hollywood 
Boulevard.At the inaugural event, former 
Bond Girl Maud Adams honored jour-
nalists who best explained the craft of the 
entertainment industry.  

The year was 2008, a time of mass 
layoffs in journalism and the Great Re-

cession. The Press Club board 
believed that, as the world’s 
entertainment capital, Los An-
geles should celebrate journal-
ists who toiled in a business 
where even landing an inter-
view could be a victory.

Not knowing if journalists 
were even interested, Executive 
Director Diana Ljungaeus sent 
postcards to media outlets na-
tionwide—and 111 competi-
tive entries came pouring in. It 
was a start.

In 2009, the club created 
the Career Achievement Award 
(now called the Luminary 
Award), and honored film 
critic Joe Morgenstern of the 
Wall Street Journal and KCRW. 
He brought his family to the 
party at the Steve Allen The-
ater, where actor Robert Forster 
was MC and journalist Kim 

Masters introduced Morgenstern.
By 2010, with journalism in need of 

comic relief, the Press Club threw a roast 
of KTLA’s Sam Rubin—and entries for the 
competition exploded. That led in 2011 
to the decision to throw a formal awards 
dinner, at which Hugh Hefner was 
named the Champion of Free Speech. 
Tear-struck, Hefner told the crowd at the 
Biltmore Hotel he had no idea the eve-
ning would prove so emotional. 

Comedian Dick Gregory flew in to 
roast Hefner, wowing a room including 
Jerry Buss and Berry Gordy. It was clear 
that the NAEJ had arrived: 

“The Biltmore gave us a deal to back 
out if the tickets didn’t sell,” recalls Ljun-
gaeus. “They sold!”

In 2012, the board added the Vision-
ary Award for entertainment figures 
who do good work that benefits soci-
ety. The first recipient, Jane Fonda, was 
introduced by Robert Redford. The rapt 
audience later roared when another old 
friend, actor (and yes, singer) Jeff Daniels 
performed his homage to Fonda’s best-
selling workout video, crooning, “While 
red-blooded All-American fellas/loved 
her in Klute and Barbarella/I must tell the 
tell the truth, for I cannot tell a lie/I fell 
in love with Jane Fonda in—Abs, Buns 
and Thighs.” Fonda made headlines later 
that evening, telling Press Club President 
Robert Kovacik during an onstage chat 

From Casual Cocktails to biltmore glitter:  
the 10th anniversary of the naEJ awards

top down, the NAEJ Awards have grown to where hosting 
it in the millennium Biltmore Hotel has become customary. 
the 2010 program featured Sam Rubin of KtLA and one 
page of competition entries; tina Sinatra introduced Quincy 
Jones in 2014; Joe mantegna, tavis Smiley and Bob Bark-
ers received awards in 2015.

Entertainment

THIRD ANNUAL 

JOURNALISM
 AWARDS

APRIL 22, 2010
STEVE ALLEN THEATER
HOLLYWOOD

NATIONAL

Clockwise from lower left, 
2013 honorees, Forest 
Whitaker and Kenneth turan; 
Janice min was the first 
Luminary Award recipient in 
2012; Nancy O’Dell received 
the award in 2014. Comedian 
Dick Gregory joined in 
celebrating Hugh Hefner at 
the first formal awards dinner 
2011.
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JOURNALISTS never sleep. Neither does the Los Angeles 
Press Club. Once again the organization representing 

Southern California’s print, TV, radio, online and other 
journalists and journalists at heart was a hive of activities.

In June, some 500 journalists, media executives and 
friends packed the Biltmore Bowl for the 59th installment 
of the Southern California Journalism Awards. The 
club had received a record 1,220 entries just one year 
after breaking the 1,000-entry barrier. In addition to 
competitive awards we celebrated some special people.

CNN’s Jake Tapper was presented with the President’s 
Award, introduced by Conan O’Brien; Andrea Mitchell 

of NBC News accepted the 
Joseph M. Quinn Award for 
Lifetime Achievement; LA 
Dodgers’ Jaime Jarrín was 
bestowed with the LAPC 
Public Service Award and the 
Daniel Pearl Award went to 
Australian photojournalist 
Daniel Berehulak. Mayor Eric 
Garcetti and Tamron Hall 
were among the guests.

that she deeply regretted “sitting on that tank in Vietnam.”
Each NAEJ Awards has built upon this history. In 2012, 

Janice Min, the then-editor of The Hollywood Reporter, ac-
cepted the first Luminary Award, for returning THR to the 
top echelon of entertainment news. In 2013, Forest Whita-
ker was the Visionary awardee, and in 2014 Nancy O’Dell 
of “Entertainment Tonight” received the Luminary Award 
and Quincy Jones was honored with the Visionary Award; 
he was introduced by Tina Sinatra. Jones and journalists 
later closed down the bar at the Biltmore, where Jones let 
drop his proficient Swedish, regaling Ljungaeus, a Swedish 
immigrant, with stories.  

In 2015, in an unforgettable comic bit, Bob Barker, just 
shy of his 92nd birthday, accepted the Legend Award from 

Drew Carey, then quipped, “Only a very few select people 
know that I sleep in the nude. Years ago it wasn’t too bad, 
but now it’s a horrible sight.”

By 2016, the 9th Annual NAEJ had grown to 500 entries, 
and three women swept top honors, with the Luminary 
Award going to Chelsea Handler, the Visionary Award to 
Dianne Warren, and the Legend Award to Angela Lansbury.

 “We are proud to usher in the 10th Annual NAEJ award 
in 2017, and to introduce the new Distinguished Storyteller 
Award and the Impact Award,” said Kovacik.

Daniel Berehulak received the Daniel Pearl Award 
from Judea Pearl, father of the journalist slain by 
terrorists.

10th anniversary of the naEJ awards — The 2017 SCJa awards

Andrea mitchell and Jake tapper, two of the honorees, are joined by those 
who introduced them: Katy tur and Conan O’Brien.
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From left, all three honorees in 2016 were women: Chelsea Handler, 
Angela Lansbury and Dianne Warren; in 2012 Jeff Daniels tickled the 
audience with his tribute song to Jane Fonda, who was introduced by 
friend, Robert Redford.

The 2017 SCJa awards

tamron Hall introduced 
the truthteller Award 
for the documentary 
series, TIME: The Kalief 
Browder Story. 

mayor Eric Garcetti welcomes 
Jaime Jarrín.
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Beth Barrett
Beth Barrett is a freelance writer living 
in Cambridge, MA. For more than two 
decades she was an award-winning 
investigative reporter for the Los Angeles 
Daily News and until recently for 
publications like the LA Weekly. She 

graduated from Western Washington University in 
Bellingham, WA and received a master’s from Mount St. 
Mary’s College in Los Angeles. She previously worked at 
the Anchorage Times and the Bellingham Herald. 

antonio martín Guirado
Antonio Martín Guirado is the West Coast 
correspondent for EFE News Services, the 
fourth largest largest newswire service 
worldwide. He oversees the cultural and 
social events happening in Los Angeles 
and has covered the Oscars, the Golden 

Globes, the Emmys and the Grammys since 2008. He 
has also covered the Olympic Games, NBA Finals and 
Panamerican Games, as well as the NBA regularly.

Bob ladendorf
Bob Ladendorf has been a copy boy, 
legislative proofreader, freelance newspaper 
and magazine writer, associate editor of a 
public affairs magazine, state governmental 
communications executive, and primary 
researcher for author M.G. Lord’s book 

on Elizabeth Taylor, The Accidental Feminist. He has 
received nine awards for governmental communications. 
Ladendorf has studied journalism at the University of 
Missouri-Columbia, received a B.A. in Communications 
from the University of Illinois-Springfield, and 
graduated with an M.A. in Communication Arts (with 
a concentration in film study) from the University of 
Wisconsin-Madison.

melissa lalum
Melissa Lalum currently designs and 
produces eLearning courses for LinkedIn 
and Lynda.com. She has more than 25 years 
experience in journalism and education, 
serving as the managing editor of the 
Los Angeles Daily News before becoming 

a journalism professor at California State University, 
Northridge (CSUN). During her time at CSUN, she was 
recognized as the Journalism Educator of the Year by the 
California Journalism Education Coalition. Lalum also 
served as an Instructional Designer with CSU Northridge’s 
Faculty Technology Center, focusing on mobile learning, 
eLearning and course redesign. She holds degrees in 
Communications from U.C. Santa Barbara and a Master 
of Science in Instructional Design and Technology from 
CSU Fullerton.

Isabella nilsson
Veteran journalist and museum executive 
Isabella Nilsson is the CEO and Permanent 
Secretary of The Royal Academy of Fine 
Arts, Stockholm. Earlier in her career 
she was the arts and entertainment 
editor for several Swedish newspapers 

and magazines, as well as a teacher and lecturer at the 
University of Gothenburg. Nilsson has co-authored a 
number of books and is a member of the International 
Art Critics Association AICA, ICOM and the Swedish 
publicist organization Publicistklubben.

romain raynaldy
Romain Raynaldy is a Los-Angeles based 
French correspondent focused on the 
Western U.S. for Agence France-Presse 
(AFP), the world’s oldest newswire with 
journalists in 165 countries. Based in 
L.A. since 2009, he covers breaking 

news and writes extensively about the entertainment 
industry. Previously, he worked at AFP headquarters in 
Paris as a cultural reporter and was a freelance cultural 
correspondent there for Spanish newspaper El Pais. He is 
co-author of Le Chant Intime. 

richard rushfield
Veteran journalist, commentator and 
author Richard Rushfield is features editor 
at Yahoo Entertainment. From 2005 to 
2009 he was web editor of entertainment 
at latimes.com and contributed numerous 

pieces to the paper. He left to become West Coast editor 
of Gawker, and also became a contributing editor for 

There are no formal criteria for the judging of the National 
Arts & Entertainment Journalism Awards. The rules of the 
competition and the definitions for each category, which are 
described at lapressclub.org, act as the sole guidelines. Our 
distinguished judges decide which submissions qualify as third-
place, second-place and first-place winners.

10th annual
national Ar ts & Enter tainment Journalism awards

JUDGES Vanity Fair. In 2012, he went to Buzzfeed, where he ran 
its new Los Angeles bureau and put together a team of 
industry reporters and editors to cover Hollywood. His 
books include American Idol. 

leslie Simmons
Leslie Simmons spent 15 years as a 
journalist in Los Angeles, reporting for 
several print and online publications, 
including The Hollywood Reporter, Daily 
Journal and Inside.com. She has been a 
longtime member of the L.A. Press Club 

and also sat on the board and was president for the 
Society of Professional Journalists, Los Angeles. In 2009, 
she switched gears and joined the communications team 
for the American Federation of Television and Radio 
Artists and the merged SAG-AFTRA. She is currently 
communica tions and field services director for the 

California Association of Professional Employees (CAPE). 
She has won multiple awards from the Los Angeles Press 
Club, International Labor Communications Association 
and Public Relations Society of America.

Chris Woodyard
Chris Woodyard is Los Angeles bureau 
chief and an assignment editor in the 
Money section of USA TODAY. Over two 
decades at USA TODAY, he has also covered 
cars, airlines and retail. Woodyard also 
worked for the Houston Chronicle in its 

Washington bureau, the Los Angeles Times, Los Angeles 
Herald Examiner, Associated Press and Las Vegas Sun. He 
is a two-term president of the Los Angeles Press Club 
and member of the board of directors of the Motor Press 
Guild. He is a journalism graduate of California State 
Long Beach.

Journalists aren’t just passive observers. We’re active 
storytellers who shape the way our communities see the 
world. The Los Angeles Press Club is where you can use 
those passions and talents to support our profession. It’s 
also where you can meet colleagues from diverse outlets, 
platforms and beats. The more we participate, the more we 
all get out of it. Here’s how you can stay involved. 

JOin: If you’re not already a member, signing up is simple 
at lapressclub.org. Most of us are full-time journalists, but 
there are other membership categories, too.

giVe: As a 501(c)(3) nonprofit, we depend on your support. 
A journalism career can be glamorous, but it can also be 
tough, so please give what you can. You can help in other 
ways, too, such as working on events, joining committees, 
leading panels, writing copy for our website, etc. All 
support is appreciated.

enter: We host two annual awards competition, both of 
which lead to a blow-out gala: the Southern California 
Journalism Awards in the summer, and the National Arts & 
Entertainment Journalism Awards in the winter. Both attract 
hundreds of entries and the winners represent some of the 
best journalism in the country. Enter your own work or, if 

you’re impressed by a colleague, encourage him or her to 
enter. The SCJAs are awarded for work during a calendar 
year, and the NAEJs cover a yearly period starting July 1.

FOllOW, sHare, COmment: Like everyone else these 
days, we’re on Twitter (@LAPressClub) and Facebook 
(facebook.com/LAPC1913), so please follow/like us and 
ask your friends and followers to do the same. We want 
to share news and tips about journalism across Southern 
California. Message us if you see anything we should post.

leaD: Our board of directors has 14 members, half of whom 
are up for election each November. While board members 
must be working journalists, anybody can volunteer to 
join a committee and help out. Our priority areas include 
Events/Programming, Membership, Financial/Fundraising 
and Ethics. We’re also always looking for creative ideas.

sUggest: A club is only what its members make of it, and 
we believe that the more dialogue, the better. Let us know 
what else we can and should be doing (info@lapressclub.
org). Also, next time you’re frustrated by something going 
on in media, tell us what it is and if you have any ideas 
on how we can help. If you’re inspired by something 
happening in media, let us know. It might be something that 
the rest of our members should know about, too.  

How You Can Help the L.A. Press Club
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Tim Teeman, The Daily Beast, “Frank, Uncompromising, and Tons 
of Fun: What Made George Michael an LGBT Hero”

E6. InDUSTRy/ARTS FEATURE – UnDER 1,000 wORDS 
(PRInT) 

John Irving, The Hollywood Reporter, “You’ve Got A Global 
Audience. Use It”

Randy Lewis, Los Angeles Times, “How Vasquez Rocks, LA’s 
Onetime Outlaw Hideout Became ‘Star Trek’s’ Favorite Alien 
Landscape”

Lucas Shaw, Bloomberg News, “A Spanish Song at No. 1? All It 
Took Was Justin Bieber”

Drew Tewksbury, LA Weekly, “Performance Artist Rafa Esparza is 
Fighting Invisibility, One Brick at a Time”

H5. FILm/TV/THEATER FEATURE (OnLInE)
Jared Cowan, LA Weekly, “From E.T. to Stranger Things, an Oral 

History of Kids Cursing On Screen”
Pete Keeley, The Hollywood Reporter, “Guns and (Shea) Butter: 

An Oral History of ‘Predator’”
Ryan Parry, Marissa Charles, DailyMail.com, “EXCLUSIVE: She 

was NO grandma dearest! The grandson of Hollywood actress 
Joan Crawford praises TV’s Feud and tells of the private life of 
the ‘human,’ loving woman he knew simply as JoJo”

Patrick Shanley, The Hollywood Reporter, “Meet the Women 
Behind ‘Rick and Morty’s’ Third Season”

Jeff Sneider, Meriah Doty, TheWrap, “Disney, Fox Have No 
Female Directors Through 2018”

J3. FEATURE PHOTO
Jennifer Laski, Shanti Marlar, Carrie Smith, Jared Rosenthal & 

Ramona Rosales, The Hollywood Reporter, “Men of Veep”
Randy Lewis, Los Angeles Times, “El Titan de Bronce (The 

Bronze Titan)”
Chris Mihal, Bailey Franklin & Jake Chessum, Variety, “Lin-Manuel 

Miranda”
Chris Mihal, Bailey Franklin, Pamela Littky, Variety, “Kevin Hart”
Jenny Sargent, Jennifer Laski, Shanti Marlar, Carrie Smith & Joe 

Pugliese, The Hollywood Reporter, “Saturday Night Live”

H6. ARTS & EnTERTAInmEnT FEATURE (OnLInE)
Chris Gardner, The Hollywood Reporter, “Tragedy, Suicide and 

New York’s ‘King of the Red Carpet’”
Chris Lee, The Daily Beast, “When Prince Made a Chambermaid 

His Queen for a Day”
Devin Leonard & Chris Palmeri, Bloomberg.com, “Disney’s Inter-

galactic Theme Park Quest to Beat Harry Potter”
Alex Ritman, The Hollywood Reporter, “From Rolling Hills to 

Unpaid Bills: How the Latest ‘Heidi’ Adaptation Became a 
Nightmare for Cast and Crew”

Amy Zimmerman, The Daily Beast, “‘Never Another Cosby’: How 
New York’s Comedy Scene is Fighting Back Against Sexual 
Assault and Harassment” 

H2. SOFT nEwS (OnLInE)
Kristin Marguerite Doidge, Bustle, “Nora Ephron Tribute ‘She 

Made Me Laugh’”
Carribean Fragoza, KCETLink, “Art and Complicity: How the Fight 

Against Gentrification in Boyle Heights Questions the Role of 
Artists”

Andy Hermann, LA Weekly, “After the Ghost Ship Fire, Under-
ground Venues in L.A. Are Getting Shut Down”

Katie Kilkenney, Pacific Standard Magazine, “How a 1972 
Magazine Cover Helped Wonder Women Win Over Feminists”

Christopher Palmeri and Anousha Sakoui, Bloomberg, “‘Rogue 
One’ to Test Whether Fans Want ‘Star Wars’ Every Year”

G5. SOFT nEwS FEATURE (RADIO/PODCASTS)
Gideon Brower, KPCC, “What does a concert sound like to the 

orchestra?”
Gideon Brower, KCRW’s DnA: Design and Architecture, “Bringing 

Back the United Artists Theatre” 
Michelle Lanz & Monica Bushman, KPCC, “The man behind the 

lyrics to ‘Beauty and the Beast’ didn’t live to see the final film” 
Paola Mardo, USC Annenberg Media/AMPERSAND, ”Why Tiki? 

A Deep Dive into America’s Fascination with Tiki Bars, Tropical 
Drinks and the South Pacific”

Patt Morrison, Los Angeles Times, “Patt Morrison Asks Rebecca 
Traister -- podcast about girl Ghostbusters”

F4. SOFT nEwS FEATURE – UnDER 5 mInUTES (TV/FILm)
Kacey Montoya, KTLA, “Local Nonprofits Produce Original Play 

Starring Blind Actors, Autistic Musicians”
Michelle Nash, Miguel Endara, Romina Puga, & Danny Suarez, 

Fusion Media Group, “Lemonade: Marlana Vanhoose”
George Pennacchio & Cheryl Diano, KABC-TV, “Saying Goodbye 

to ‘America’s Mom’”
Elizabeth Wagmeister & Preston Northrop, Variety, “Leah Remini 

Says Tom Cruise Is ‘Brainwashed’ By Scientology”
Tom Walters, John Mees, & Will Dugan, CTV Canadian Television, 

“Sour Note”

E5A. InDUSTRy/ARTS FEATURE, TV/FILm – OVER 1,000 
wORDS (PRInT)

Seth Abramovitch, The Hollywood Reporter, “Little People, Big Woes”
Lacey Rose, The Hollywood Reporter, “SNL’s Bigly Season”
Lucas Shaw, Bloomberg News, “Netflix Wants the World to Binge-

Watch”
Gerry Smith, Bloomberg, “HGTV Will Never Upset You: How the 

Network Beat CNN in 2016”
Kristopher Tapley, Variety, “Damien Chazelle and Barry Jenkins on 

that Oscars Shocker. The Morning-After Interview”

E5B. InDUSTRy/ARTS FEATURE, mUSIC/ARTS/CULTURE – 
OVER 1,000 wORDS (PRInT)  

Sarah Bennett, LA Weekly, “A New Kind of Latin Alternative Music 
is Breaking Down Old Barriers in LA and Beyond”

K1. BEST ARTS OR EnTERTAInmEnT nEwS STORy 
(STUDEnTS) 

Juliette Boland, The Anglophile Channel, “Does Doctor Who 
Producer Regret Decision to Leave Hit Show?”

Clinton Cameron, Los Angeles Collegian, “Alperts Give Millions 
for Music”

Angelique Perrin, USC Annenberg, “Black Monday”

K2A. BEST ARTS OR EnTERTAInmEnT FEATURE
Juliette Boland, The Anglophile Channel, “Timey Wimey Fandom 

Show Goes to 2016 San Diego Comic-Con”
Clinton Cameron, Los Angeles Collegian, “Returning Citizens 

Shine Through Art”
Thomas Carroll, Ampersand USC Annenberg, “Of Walking on 

Concrete”
Elizabeth Hummer, Daily Titan, “Mother and Daughter Bring 

Syrian Culture to Campus”
Cheantay Jensen, LA Canvas, “United Nations of Heavy Metal”

K2B. BEST ARTS OR EnTERTAInmEnT PROFILE
Didi Beck, Ampersand USC Annenberg, “Alexandra Grant Wants 

to Live Like a Ghost”
Renee Gross, Ampersand USC Annenberg, “Actress Eileen 

Grubba Fights Prejudice Against People with Disabilities”
Cheantay Jensen, Rogue Magazine, “James Van Der Beek”
Jordan Rodriguez, Los Angeles Collegian, “Alumni, Famed Artist 

Shares Words of Wisdom”
Amber Vaughn, The Hornet, “‘In the Wind’ with Magic Giant”

K3. BEST ARTS OR EnTERTAInmEnT PHOTO (STUDEnTS) 
Katie Albertson, Daily Titan, “Queens Slay”
Katie Albertson, Daily Titan, “Lupe Fiasco”
Shannon Godly, Los Angeles Collegian, “Some Things Never 

Change”

K4. BEST COmmEnTARy/CRITIqUE (STUDEnTS)
Hannah Deitch, Ampersand USC Annenberg, “How Does This 

Story End?”
Shannon Godly, Los Angeles Collegian, “Some Things Never 

Change”
Eve Moreno, Los Angeles Collegian, “Stunt Queen: Queering Up 

Rap, Hip Hop”
Justin Sedgwick, Ampersand USC Annenberg, “Life After Tom 

Petty’s Death”
Kaleb Stewart, Daily Titan, “CSUF’s Production of ‘Tallgrass 

Gothic’ is Scary for Very Human and Timely Reasons”

I1. BEST USE OF SOCIAL mEDIA By An InDIVIDUAL 
Margaret Gardiner, GoldenGlobes.com, “Bonnie Cohen:Capturing 

Humor And Urgency in An Inconvenient Sequel” 
Tim Greiving, KUSC, “Danny Elfman’s Strange, Circuitous Path to 

the Concert Hall”
Jenelle Riley, Variety, “Facebook Live Q&A With Patrick Stewart ”

I2. BEST USE OF SOCIAL mEDIA By An ORGAnIzATIOn 
Henry Cram and Sheri Candler, KCETLink, “Huell Howser Sea 

and Shore Instagram Compilation”
Jennifer Liles & Christina Schoellkopf, The Hollywood Reporter, 

“‘SNL’s’ Yuuuge Year: 20 Insiders Reveal Alec Baldwin’s 
Future as Trump, ‘Spicey’ Secrets and Lorne Michaels’ 
Election Pep Talk”

Shadi Rahimi, Dena Takruri, & Dariel Medina, AJ+, “Direct from 
Hawaii: The Fight for Land”

Ben Svetkey, Jennifer Liles, Christina Schoellkopf, Tom Seeley, & 
Rett Alcott, The Hollywood Reporter, “#TrumpMyHand”

H11. EnTERTAInmEnT BLOG By An InDIVIDUAL, 
InDEPEnDEnT

Donna Balancia, California Rocker, CaliforniaRocker.com
Devra Maza, HuffPost, “Are You Christian Grey? Take the Fifty 

Shades Test”
Richard Stellar, The Wrap, “Hollyblogs’”
Jacqueline Stephen, LA Not So Confidential, Lanotsoconfidential.

blogspot.com

H12. EnTERTAInmEnT BLOG By An InDIVIDUAL OR 
GROUP, TIED TO An ORGAnIzATIOn

Scott Feinberg, The Hollywood Reporter, “The Race”
Eriq Gardner & Ashley Cullins, The Hollywood Reporter, “THR, 

Esq.”
Lesley Goldberg & Kate Stanhope, The Hollywood Reporter, “The 

Live Feed”
Lucas Shaw, Bloomberg News, “Hollywood Torrent”
Kristopher Tapley, Variety, “In Contention”

C6. HUmOR wRITInG (Any PLATFORm)
Aaron Couch, Kimberly Nordyke and Braden Nordyke, 

The Hollywood Reporter, “A 7-Year-Old’s Hilarious (and 
Heartbreaking) Review of ‘Empire Strikes Back’”

Margaret Gardiner, HuffPost, “Why You Should See Wonder 
Woman This Summer”

Andy Hermann, LA Weekly, “Desert Trip Announces 2017 Lineup 
With Kansas, James Taylor, REO Speedwagon (APRIL 
FOOL’S!)”

Devra Maza, HuffPost, “Are You Christian Grey? Take the Fifty 
Shades Test”

Jaci Stephen, LA Not So Confidential, “CBS - Manage This, 
Social Media”

C5. OBITUARy/In APPRECIATIOn
Chris Gardner, The Hollywood Reporter, “Robert Osborne: The 

THR Years”
Owen Gleiberman, Variety, “Jonathan Demme Appreciation: A 

Filmmaker Who Turned His Humanity Into Art”
M.G. Lord, The Washington Post, “Post Critic Carolyn See Stood 

Up To Tastemakers And Became One Of Her Own”
Kim Masters, The Hollywood Reporter, “Brad Grey”

10th annual

national ARtS & ENtERtAiNmENt Journalism awards

FINALISTS
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Simi Horwitz, Forward, “Frum Filmmakers Are Revolutionizing 
Orthodox Cinema”

Tony Rehagen, Pacific Standard Magazine, “The Miseducation of 
Frank Waln”

Gwynedd Stuart, LA Weekly, “Skateboarder Tino Razo Takes Us 
Inside the Hidden World of L.A.’s Backyard Pool Skaters”

Deborah Vankin, Los Angeles Times, “The Late Cuban Artist 
Belkis Ayon’s Mysterious World is a Window into Contemporary 
Cuban Politics and Culture”

F5. FEATURE – OVER 5 mInUTES (TV/FILm)
Gary Baum, Scott Johnson, Jennifer Laski, Stephanie Fischette 

& Victoria McKillop, The Hollywood Reporter, “Guns in 
Hollywood”

Stephanie Fischette, Natalie Heltzel, Raphael Laski, Jean 
Martin & Ryan Knight, The Hollywood Reporter, “‘Fences’ 
Conversation: Denzel Washington, Viola Davis, Kareem Abdul-
Jabbar”

Phil Goyen & Charles Wooley, Nine Network Australia, “House 
Proud”

Michelle Nash, Lacey Uhlemeyer, John Regalado & Danica 
Sarmiento, FMG • Rise Up, “Peace & Music, Peace & Dance, 
Peace & Food (3 Part Series)”  

Mark Potts & Benjamin Crutcher, Los Angeles Times, “The 
Curiosity Correspondent”

STORyTELLER AwARD – JOAn GAnz COOnEy AnD LLOyD 
mORRISETT, accepted by morrisett

H3. CELEBRITy nEwS (OnLInE)
Kristin Marguerite Doidge, GOOD Magazine, “Kanye West Let Out 

a Cry For Help; We Just Weren’t Listening”
Chris Gardner, The Hollywood Reporter, “Zsa Zsa Gabor’s 

Husband Gives Bizarre (and Touching) Funeral Eulogy, Details 
Red Carpet Obsession”

Philiana Ng, ETOnline, “The Spectacular Reinvention of Mandy 
Moore”

Matt Wilstein, The Daily Beast, “Tig Notaro: Louis CK Needs to 
Handle His Sexual Misconduct Rumors”

E2. CELEBRITy nEwS (PRInT)
Gary Baum, The Hollywood Reporter, “DiCaprio, Brando And The 

Missing Oscar”
Barbara Gasser, Kleine Zeitung, “Arnold Schwarzenegger: “I Don’t 

Have to Eat Wiener Schnitzel Daily”

H7. CELEBRITy FEATURE (OnLInE)
Vic Gerami, WeHo Times, “10 Questions With Vic”
Melissa Leon, The Daily Beast, “‘Game Over, Man’: Aliens’ Cast 

Remembers the Irreplaceable Bill Paxton on Alien Day”
Devra Maza, HuffPost, “Are You Christian Grey? Take The Fifty 

Shades Test”

E7. CELEBRITy FEATURE (PRInT)
Gary Baum & Alex Ritman, The Hollywood Reporter, “How Many 

Bottles of Champagne Does It Take To Save The Planet?”

Jason McGahan, LA Weekly, “Actress Kate del Castillo was 
Royalty in Mexico – Then She Crossed Paths with El Chapo”

Ruben Nepales, “Meryl Streep is so Good, Even at Being a Bad 
Singer”

Abid Rahman, The Hollywood Reporter, “Meet the Oprah of 
China, Who Happens to be Transgender”

April Wolfe, LA Weekly, “From Twin Peaks to Star Wars, Laura 
Dern Defies Hollywood Expectations”

E4. PERSOnALITy PROFILE, UnDER 2,500 wORDS (PRInT)
Chris Gardner, The Hollywood Reporter, “Nanci Ryder Has This to 

Say: ‘F–, F–, F–’”
 Michael Idato, The Sydney Morning Herald, “Homer in the House: 

An Audience with Matt Groening”
Chrissy Iley , UK Sunday Times, “The Way We Were - Barbra 

Streisand On Her Extraordinary Life And Lovers”
Gill Pringle, The i newspaper, UK, “Kelsey Grammer: ‘I can try at 

least to emulate Christ’s best qualities, even if I may fall short’.”
Deborah Vankin, Los Angeles Times, “Garrison Keillor reflects at 

the Hollywood Bowl, rehearsing for final show: ‘I just want it to 
be good’”

E3A. PERSOnALITy PROFILE, POLITICS/mUSIC OVER 2,500 
wORDS (PRInT)

Steve Appleford, LA Weekly, “How Eagles of Death Metal’s Jesse 
Hughes Made Peace With the Paris Attacks”

Patrick Brzeski, The Hollywood Reporter, “The Chairman Will See 
You Now”

Ted Johnson, Variety, “Michelle Obama Interview: How FLOTUS 
Used Pop Culture Stardom to Make an Impact”

Gerrick D. Kennedy, Los Angeles Times, “Prince Michael Jackson 
Can’t Sing or Dance. How He’s Still Following in His Father’s 
Footsteps”

Bryan Smith, LA Weekly, “From Her Los Feliz Basement, 
Stephanie Miller Is Rallying Millions Against Trump”

E3B. PERSOnALITy PROFILE, FILm/TV OVER 2,500 wORDS 
(PRInT)

Michael Idato, Sydney Morning Herald, “Peak Hour: David 
Lynch Keeps Us Guessing as Twin Peaks Makes its Much-
Anticipated Return”

Chrissy Iley, Sunday Times Magazine, “Love & Loss - Oscar 
Hopeful Michelle Williams on The Death of her Beloved Ex, 
Heath Ledger, and Raising Their Daughter Alone”

Brent Lang, Variety, “Kevin Hart Wants to Be the Oprah of 
Comedy”

Ramin Setoodeh, Variety, “How ‘Deadpool’ Saved Ryan Reynolds”
Brian Steinberg, Variety, “Samantha Bee’s ‘Full Frontal’ Breaks 

Late Night’s Rules and Shakes Up the Format”

J2. PORTRAIT PHOTO 
Jay L. Clendenin, Los Angeles Times, “The Rock”
Ada Guerin & Emma McIntyre, TheWrap, “Travis Wall”
Ada Guerin & Elisabeth Caren, TheWrap, “Iggy Pop Portrait”
Jennifer Laski, Shanti Marlar, Carrie Smith, Kate Pappa & Miller 

Mobley, The Hollywood Reporter, ”Mahershala Ali”

10th annual
national Ar ts & Enter tainment Journalism awards
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Chris Mihal, Bailey Franklin & Jake Chessum, Variety, “Van Jones 
- Inauguration Issue”

H4. PERSOnALITy PROFILE (OnLInE)
Marissa Charles, Ebony.com, “Malcolm Barrett on Being the ‘Hero 

in the Hoodie’ in NBC’s ‘Timeless’”
Scott Feinberg, The Hollywood Reporter, “Jean Doumanian 

Replaced Lorne, Discovered Eddie and Saved Woody, So Why 
Don’t You Know Her Name?”

Daniel Kohn, LA Weekly, “Scott Thompson Beat Cancer, Moved 
Back to L.A. and Became a Stand-Up Comedian”

Ryan Parker, The Hollywood Reporter, “John Candy Remem-
bered: His Children Share New Stories About Their Late Father 
On the Eve of His Birthday”

Tim Teeman, The Daily Beast, “‘Lou Gehrig’s Disease? I Don’t 
Even Like Baseball.’ Groundbreaking Comic Bob Smith on 
Living With ALS”

F2. PERSOnALITy PROFILE (TV/FILm)
Seth Abramovitch, Jennifer Laski, Stephanie Fischette, Natalie 

Heltzel, & Tanner DiGirolamo, The Hollywood Reporter, “Little 
People in Hollywood”

Gerri Shaftel Constant, CBS-2 & KCAL 9 News, “Catching Up With 
Rona Barrett”

Peter Flax, Seth Abramovitch, Jennifer Laski, Stephanie Fischette, 
& Natalie Heltzel, The Hollywood Reporter, “Creative Until You 
Die: Don Rickles”

Phil Goyen and Liz Hayes, Nine Network Australia, “Much Ado 
About Nothing”

Phil Goyen and Peter Stefanovic, Nine Network Australia, “Kelly”

G3A. OnE-On-OnE InTERVIEw, FILm (RADIO/PODCASTS)
Gail Eichenthal, Brian Lauritzen, Kelsey McConnell, Mark Hatwan, 

KUSC’s Arts Alive, “Asghar Farhadi on The Salesman for 
KUSC Arts Alive”

Rico Gagliano, The Dinner Party Download, “Ava DuVernay 
Unpacks The Issues At Play in ‘13th’”

 Rico Gagliano, The Dinner Party Download, “Monsters and 
Misanthropes with Guillermo del Toro”

Rico Gagliano, The Dinner Party Download, “Jordan Peele on ‘Get 
Out’: “Society Is The Most Fascinating Monster Of All”

Kristopher Tapley, Variety, “Mel Gibson on ‘Hacksaw Ridge’ and 
Being Defined by Dark Chapters”

G3B. OnE-On-OnE InTERVIEw, TV & OTHER ARTS (RADIO/
PODCASTS)

Jonathan Bastian, KCRW, “A strange experiment inspired Santa 
Barbara author T.C. Boyle’s new book”

Debra Birnbaum, Variety, “Remote Controlled: Susan Sarandon 
on ‘Feud’s’ Bette Davis, Joan Crawford: ‘They Were the Early 
‘Real Housewives’ ”

Jim Cuno, Getty Trust, “Frank Gehry’s Los Angeles, Part 1”
Scott Feinberg. The Hollywood Reporter, “‘Awards Chatter’ 

Podcast — Oprah Winfrey (‘The Immortal Life of Henrietta 
Lacks’ & ‘Queen Sugar’)”

Brian Lauritzen, Kelsey McConnell, Mark Hatwan, KUSC’s Arts 
Alive, “LA’s First Hipster Mayor Talks Music on Arts Alive”

J5. PHOTO ESSAy
Jennifer Laski, Shanti Marlar, Carrie Smith, Kate Pappa, Martin 

Schoeller, The Hollywood Reporter, “Creative Until You Die”
Chris Mihal, Bailey Franklin & Kurt Iswarienko, Variety, “Twin Peaks”
Chris Mihal, Bailey Franklin, Mark Williams & Sara Hirakawa, 

Variety, “Inauguration Series”
Chris Mihal, Bailey Franklin, Mark Williams & Sara Hirakawa, 

Variety, “Actors on Actors”
Anousha Sakoui & Michelle Groskopf, Bloomberg News, “How 

RuPaul’s Drag Race Pushed Glamour Mainstream”

LUmInARy AwARD – CLAUDIA ELLER AnD AnDREw 
wALLEnSTEIn, Variety

ALOnzO BODDEn

E11. PAGE LAyOUT (PRInT)
 Peter Cury & Shanti Marlar, The Hollywood Reporter, “Bang 

Bang! Hollywood and Guns”
 Peter Cury & Shanti Marlar, The Hollywood Reporter, 

“‘Melancholy Has Always Been a Part of Me’”
Shanti Marlar & Kelsey Stefanson, The Hollywood Reporter, 

“Renee”

C4. mULTImEDIA PACKAGE 
Entertainment Tonight and ETonline.com Staff, ETOnline.com, 

“2017 Oscars”
John Horn, James Kim & Darby Maloney, KPCC, “‘Bleak House’: A 

Tour Inside Guillermo del Toro’s Creative Man Cave”
LA Weekly Staff, LA Weekly, “People Issue”
Victoria McKillop, Jennifer Laski, Scott Johnson, Ryan Heraly, & 

Gary Baum, The Hollywood Reporter, “Locked and Loaded: 
The Gun Industry’s Lucrative Relationship with Hollywood”

Anousha Sakoui, Bloomberg News, “John Malone Sees Viacom 
Opportunity”

F6. DOCUmEnTARy OR SPECIAL PROGRAm, SHORT (TV/
FILm)

Gary Baum, Scott Johnson, Jennifer Laski, Stephanie Fischette, 
& Victoria McKillop, The Hollywood Reporter, “Guns in 
Hollywood”

Marlise Boland, Elyse Ashton, & Paul Boland, The Anglophile 
Channel, “Journey to Poldark: Spotlight on Beatie Edney”

Juan Devis, Jose Luis Figueroa, Paola Rodriguez, Omar Foglio, 
Araceli Blancarte, Blanca Espana, David Figueroa and Matthew 
Crotty, KCETLink and Dignicraft, “Fotoperiodista: Documenting 
Tijuana’s Refugee Crisis”

Peter Flax, Jennifer Laski, Stephanie Fischette, Natalie Heltzel, 
& Minh Hieu Bui, The Hollywood Reporter, “Creative Until You 
Die“

F7. DOCUmEnTARy OR SPECIAL PROGRAm, FEATURE (TV/
FILm)

Matthew Belloni, Jennifer Laski, Stephanie Fischette, Laela 
Zadeh, & Christian Huguenot, The Hollywood Reporter, 
“Conversation on Creativity”

The Hollywood Foreign Press Association  

proudly supports the Los Angeles Press Club 

10th National Arts and Entertainment  

Journalism Awards.

 Congratulations to

Golden Globe Winner Tippi Hedren being honored  

with the Visionary Award for her Humanitarian Work

and to our nominees:

Margret Gardiner
Barbara Gasser
Ruben Nepales

Tune in on NBC for the 75th Golden Globes: 

December 11th  
Golden Globe Nominations

December 13th  
75th Golden Globe Anniversary Special

January 7th, 2018 
75th Golden Globe Awards 
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Juan Devis, Matthew Crotty, Laura Purdy, Austin Simons, Christine 
Yuan, KCET and The Autry Museum, “Tending The Wild”

Marisa Guthrie, Stephanie Fischette, Hanon Rosenthal, Christian 
Huguenot, & Darin Eaton II, The Hollywood Reporter, “Anchor 
Roundtable”

Variety Staff, Variety, “Actors on Actors: Tom Hanks & Viola Davis 
on Diversity in Hollywood and Taking Characters From Stage 
to Screen”

F3. HARD nEwS FEATURE – UnDER 5 mInUTES (TV/FILm)
Gary Baum, Jennifer Laski, Stephanie Fischette, Natalie Heltzel, 

& Victor Klaus, The Hollywood Reporter, “Ronni Chasen”
Sandro Monetti, CNN International, “Why Chinese Box Office 

Numbers Eclipse Hollywood Takings”
Kacey Montoya, KTLA 5 News, “Los Angeles Area Veterans Take 

the Stage to Share Struggles of Life After the War Zone”
Chris Wolfe, KTLA 5 News, “Social Media Star Jake Paul’s Antics 

Stir Up The Neighborhood” 

H1. HARD nEwS (OnLInE)
Hillel Aron, LA Weekly, “Boyle Heights Activists Demand That All 

Art Galleries Get the Hell Out of Their Neighborhood”
Dennis Romero, LA Weekly, “The Oscars Are Less White, but 

Hollywood Still Turns Its Back on Latinos”
Anousha Sakoui, Bloomberg.com, “Apple in Talks to Put New 

Films in Homes Earlier”
Ramin Setoodeh, Variety, “Nate Parker’s Rape Accuser Commit-

ted Suicide in 2012: Her Brother Speaks Out (EXCLUSIVE)”
Aitana Vargas, Agencia EFE, “En Los Videojuegos, Los Latinos 

Suelen Ser Los ‘Malos’ Y ‘Criminales’”

F1. nEwS (TV/FILm)
Gary Baum, Jennifer Laski, Stephanie Fischette, Natalie Heltzel, 

and Victor Klaus, The Hollywood Reporter, “Ronni Chasen”
Gary Baum, Scott Feinberg, Stephanie Fischette, Natalie Heltzel, 

& Minh Hieu Bui, The Hollywood Reporter, “Hollywood Walk of 
Fame”

Tom Walters and Brian Miller, CTV Canadian Television, “The 
Pepsi Jenner Abomination” 

E10. HEADLInE (PRInT)
Anousha Sakoui, Bloomberg News, “R-Rated X-Men Give Fox 

More Punch as Wolverine Growls”
Gerry Smith, Bloomberg News, “Delicious Irony: BuzzFeed’s Old-

School Cookbook Is Bestseller”

E1. GEnERAL nEwS (PRInT)
Katie Bain, LA Weekly, “How the Music Industry Uses a Pervasive 

Secret Weapon to Keep Bands From Freely Touring”
Ruben V. Nepales, Philippine Daily Inquirer, “What it was like at 

Oscars backstage, after-party amid envelope mix-up”
Janko Roettgers, Variety, “How Hollywood Got Hacked.” 
Lacey Rose, Marisa Guthrie, The Hollywood Reporter, “Billy Bush 

is Ready to Talk About the Tape”
Kalee Thompson, The Hollywood Reporter, “SoCal’s Chinese 

Womb Boom”

J1. nEwS PHOTO
Jennifer Laski, Shanti Marlar, Carrie Smith & Frank W Ockenfels 

III, The Hollywood Reporter, “Billy Bush”

ImPACT AwARD – JODI KAnTOR AnD mEGAn TwOHEy, 
New york times

E9. COLUmnIST (PRInT) 
Kareem Abdul-Jabbar, The Hollywood Reporter, “Kareem Abdul-

Jabbar”
Danielle Berrin, Jewish Journal, “Gal Gadot and the Jewish 

essence of Wonder Woman”
Randy Lewis, Los Angeles Times, “1966 could be rock ‘n’ roll’s 

most revolutionary year, thanks to the Beatles, Dylan and the 
Beach Boys”

Sean P. Means, The Salt Lake Tribune, “The Cricket Column”
Ruben Nepales, Philippine Daily Inquirer, “Only IN Hollywood”

H8A. COmmEnTARy AnALySIS/TREnD, TV/FILm (OnLInE)
Gary Fukushima, LA Weekly, “What Do Actual L.A. Jazz 

Musicians Think of La La Land’s Portrayal of L.A. Jazz?”
Katie Kilkenny, Pacific Standard Magazine, “A Brief History of 

Increasingly Violent PG-13 Movies”
Maureen Ryan, Variety, “The Progress and Pitfalls of Television’s 

Treatment of Rape”
Patrick Shanley, The Hollywood Reporter, “In the Shadow of 

Superheroes, Westerns Are (Quietly) Popular”
Amy Zimmerman, The Daily Beast, “Brad Pitt Perfects 

Hollywood’s Hot New Trend: Being a Sad Dad”

H8B. COmmEnTARy AnALySIS/TREnD, BUSInESS/SOCIAL 
ISSUES (OnLInE)

Chris Hedges, Truthdig, “James Baldwin and the Meaning of 
Whiteness”

Daniel Reynolds, The Advocate, “Hate Trump, Hollywood? Then 
Destroy the Glass Closet”

Sonia Saraiya, Variety, “‘It’s Always Sunny in Philadelphia’ Helped 
Me Understand Donald Trump”

Ari Taymor, LA Weekly, “I’m a Chef Who Walked Away From a 
Dream Restaurant. Here’s Why”

Andrew Wallenstein, Variety, “The Moves Tech Giants Just Made 
That Should Terrify Hollywood”

H9. COmmEnTARy DIVERSITy/GEnDER (OnLInE)
Kristin Marguerite Doidge, GOOD Magazine, “Greg Louganis Still 

Showing Us How To Be Resilient”
Dina Gilio-Whitaker, LA Weekly, “Native Americans in L.A. Almost 

Saw Their Culture Erased — Now They’re Getting It Back”
George Toshio Johnston, Rafu Shimpo, “Into The Next Stage: 

Horsing Around Pays Off for Scott Oshita, Todd Minobe”
Melissa Leon, The Daily Beast, “Dear Sofia Vergara: Now is a 

Bad Time for More Latina Stereotype Jokes”
Rebecca Sun, The Hollywood Reporter, “’Ghost in the Shell’: 4 

Japanese Actresses Dissect the Movie and Its Whitewashing 
Twist”

10th annual

national Ar ts & Enter tainment Journalism awards

C1. BUSInESS (Any PLATFORm)
Kristin Marguerite Doidge, Los Angeles Business Journal, 

“Recasting Film-TV Synergy”
Lesley Goldberg, The Hollywood Reporter, “It’s a Bird, It’s a 

Plane, It’s…$100,000, Easy!”
Brent Lang, Variety, “The Reckoning: Why the Movie Business Is 

in Big Trouble”
Cynthia Littleton & Maureen Ryan, Variety, “WGA Deal: Extended 

Talks Highlight Major Shifts in Peak TV Era”
Anousha Sakoui, Bloomberg News, “Studios Want Films in 

Homes 2 Weeks After Theaters”

C2. InDUSTRy/ARTS InVESTIGATIVE (Any PLATFORm)
Seth Abramovitch, The Hollywood Reporter, “Friars Club Under 

Fire: Inside a Showbiz Institution” 
Gary Baum, The Hollywood Reporter, “What Really Happened To 

Ronni Chasen?”
David S. Cohen, Variety, “Artisans So White: Minority Workers 

and the Fight Against Below-the-Line Bias”
Cynthia Littleton, Variety, “Fraud in Hollywood: Stealing From 

Media Companies Has Never Been Easier”
Cynthia Littleton, Variety, “Inside the Troubled Production of Baz 

Luhrmann’s ‘The Get Down,’ Netflix’s Most Expensive Series Yet”

C3. CELEBRITy InVESTIGATIVE (Any PLATFORm)
Kate Briquelet and ML Nestel, The Daily Beast, “Inside the Nate 

Parker Rape Case” 
Stephen Galloway, The Hollywood Reporter, “Johnny Depp: A 

Star in Crisis”

VISIOnARy AwARD – TIPPI HEDREn

B4. CRITIC FOOD/CULTURE (Any PLATFORm)
Sarah Bennett, Freelancer
Brad A. Johnson, Orange County Register

B3. CRITIC BOOKS/ART/DESIGn (Any PLATFORm)
Allen Barra, Truthdig
Ron Charles, Truthdig
Shana Nys Dambrot, KCET Artbound
Leah Rosenzweig, USC Annenberg Media Ampersand
Paul Von Blum, Truthdig

B2. CRITIC THEATER (Any PLATFORm)
Doug Kolk, Romeo Escobar and Michael Joseph James, KTLA
Randy Lewis, Los Angeles Times
Jordan Riefe, Truthdig
David Rooney, The Hollywood Reporter
Tim Teeman, The Daily Beast

We are proud of our friend  
Kareem Abdul-Jabbar and thank the  
L.A. Press Club for honoring him  
with the Legend Award.

Guido’s Restaurant
11980 Santa Monica Blvd.
Los Angeles, 90025
310-820-6649
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Robert Kovacik, Co-Host 
ROBERT KOVACIK is the current Presi-
dent of the Los Angeles Press Club. He 
is an anchor/reporter for NBC4 South-
ern California’s newscasts at 5, 6 and 11 
p.m. Kovacik joined the station in 2004 
and is known for bringing a local per-
spective to international events. 

Kovacik was NBC4’s correspondent 
for the 2013 Papal Conclave in Rome and was assigned to 
the Summer Olympics in London.

One of his most compelling live shots captured an 
extensive manhunt for an alleged murderer. The suspect 
suddenly appeared and surrendered to Kovacik live on air. 
Kovacik has received accolades including Emmy, Golden 
Mike, AP and Edward R. Murrow awards. He was named 
Television Journalist of Year in 2013 at the Southern Cali-
fornia Journalism Awards.

Cher Calvin, Co-Host
CHER CALVIN co-anchors the KTLA5 
News weekday 6, 10 and 11 p.m. 
newscasts alongside Micah Ohlman. 
She joined KTLA in 2005 and was 
recently elected to the Board of Directors 
of the Los Angeles Press Club. Her first 
event for the Club was a tribute to 
newsman Stan Chambers, where many 
of his colleagues and family came to 

remember the legendary reporter. 
As a Filipino-American she has a deep connection with 

her community and her most recent Emmy Award was for 
her efforts in mobilizing her station and Los Angeles for a 
telethon special to raise money for the victims of Typhoon 
Haiyan. The three-hour program raised nearly $200,000. 
She has three Golden Mike Awards and three Emmys. 

Alonzo Bodden
LONZO BODDEN’S first big comedy 
break came when he was on the “New 
Faces of Comedy” showcase at Just for 
Laughs in Montreal. He was introduced 
to America on NBC’s “Last Comic Stand-
ing,” where he won season three.

Bodden is known for his social and 
political commentary, and is a regular 
panelist on NPR’s “Wait Wait… Don’t 

Tell Me.” He starred in his second Showtime comedy spe-
cial, titled “Historically Incorrect,” in February 2016. Taped 
at The Vic Theatre in Chicago, Bodden touched upon a 
variety of subjects, including President Obama and gun 
owners, being gluten free, the NFL’s troubles, Millennials, 
and the Los Angeles Clippers.

In 2011 he starred in his first special, “Who’s Paying 
Attention,” also for Showtime. He currently hosts a podcast 
of the same name.

A gearhead, car and motorcycle lover and expert, Bod-
den hosted Speed Channel’s “101 Cars You Must Drive” 
and “America’s Worst Driver” on the Travel Channel.  He’s 
made numerous appearances on CNBC’s “Leno’s Garage” 
with Jay Leno and is one of the hosts on the Science Chan-
nel’s new series “How to Build Everything.”

Bodden has also performed on “The Tonight Show 
with Jay Leno,” “Late Night with Conan O’Brien” and was 
a guest panelist on Comedy Central’s “The Nightly Show 
with Larry Wilmore.” He has 14 years of appearances at 
Montreal’s Just for Laughs Festival. This year he hosted the 
Just for Laughs Comedy Awards.

While his movie career has consisted mainly of playing 
security guards, he has protected the best, including Steve 
Martin and Queen Latifah in Bringing Down The House and 
Leslie Nielsen in Scary Movie 4. He was also the voice of 
Thunderon in Power Rangers Lightspeed.

Bodden has traveled around the world, entertaining 
USO troops from Iraq to Greenland and everywhere in 
between.

Roy Firestone
ROY FIRESTONE is a seven-time Emmy 
Award-winning and seven-time cable 
ACE Award-winning host, interviewer, 
narrator, writer, and producer. As the 
ground-breaking, original host of  
ESPN’s legendary “Up Close,” “Up Close 
Classic” and “Up Close Primetime,” Fire-
stone has interviewed more than 5,000 
athletes, musicians, actors and political 

figures, as well as scores of writers and filmmakers.
Firestone has recently hosted Public Television’s “LA 

Tonight,” which featured interviews with an eclectic list 
of legendary music, entertainment, and sports figures, in-
cluding composer Burt Bacharach, record producer David 
Foster, songwriter Diane Warren, and tennis great Andre 
Agassi, among many others.

Sports Illustrated calls Firestone “The best interviewer in 
the business.” The late Pulitzer Prize-winning columnist 
Jim Murray once said, “Roy Firestone isn’t just the best 
sports interviewer I’ve ever seen, he’s the best interviewer 
period. That includes, Diane Sawyer, Barbara Walters, Mike 
Wallace, Morley Safer, any and all of them.”

Not limited to television, Firestone is also prolific on 
the printed page as the author of two best-selling books, 
Up Close with Roy Firestone, and most recently, Don’t Make 
Me Cry, Roy.

melanie Griffith
MELANIE GRIFFITH’s career began as a model at just nine 
months old in a commercial. She later transitioned to act-
ing, taking classes with Stella Adler. Her lead in Something 
Wild (1986) got her a Golden Globe nomination. Her ca-
reer skyrocketed when Mike Nichols cast her as spunky sec-
retary Tess McGill in Working Girl (1988), a box-office hit 

Your Hosts and Guests for the Evening…10th annual
national Ar ts & Enter tainment Journalism awards

B1. CRITIC TV/FILm (Any PLATFORm)
Alonso Durante, The Wrap
Jon Frosch, The Hollywood Reporter
Owen Gleiberman, Variety
Ira Madison III, The Daily Beast
Peter Rainer, Christian Science Monitor

D1. nOn-FICTIOn BOOK 
Michael Frank, Farrar, Straus and Giroux, The Mighty Franks
Glenn Frankel, Bloomsbury USA, High Noon: The Hollywood 

Blacklist and the Making of an American Classic
Jennifer Keishin Armstrong, Simon & Schuster, Seinfeldia: How a 

Show About Nothing Changed Everything
Alessandra Mattanza, White Star, My Paris: Celebrities Talk 

About the Ville Lumiere
James Andrew Miller, Harper Collins, Powerhouse: The Untold 

Story of Hollywood’s Creative Artists Agency

H10. EnTERTAInmEnT wEBSITE
Hannah Deitch, USC Annenberg Media, Ampersandla.com
ETonline Staff, Entertainment Tonight, Etonline.com
Janice Min, Matthew Belloni, and Tom Seeley, The Hollywood 

Reporter, THR.com
Variety Staff, Variety, Variety.com

E12. EnTERTAInmEnT PUBLICATIOn (PRInT)
LA Weekly
The Hollywood Reporter
Variety

A2. PHOTOJOURnALIST OF THE yEAR
Michael Joseph James, KTLA 5 News
Danny Liao, LA Weekly

A1. JOURnALIST OF THE yEAR—Any PLATFORm
Gary Baum, The Hollywood Reporter
Simi Horwitz, Film Journal International
Doug Kolk, KTLA
Randy Lewis, Los Angeles Times
Cynthia Littleton. Variety
Lucas Shaw, Bloomberg
Tim Teeman, The Daily Beast
April Wolfe, LA Weekly

LEGEnD AwARD – KAREEm ABDUL-JABBAR, Interviewed 
by Roy Firestone

After 12 yeArs At the sAme locAtion, 
the l.A. Press club has lost its home.  
Unfortunately, the building has been sold and 
will be demolished to make room for condos.

our non-profit organization has grown 
exponentially in the past decade—not merely 
in size but in respect and prominence. the 
lAPc has been in the forefront of defending 

the highest standards and 
ethics of true journalism. 

in these difficult times of 
constant attacks on the 
media and journalists 
in particular, it's fairly 
obvious that in order 

to continue our mission 
we need our own home. 

having our own home 
assures that every 
journalist has a support 
center and can rely on a 
coalition of colleagues 
defending both free 
speech and journalistic 
integrity.

Please help us defend the free 
Press. it's the pillar of democracy.

Get your name on our “new" building and 
become a Patron of the first Amendment!

if you can help in any way, contact  
executive Director Diana ljungaeus at
diana@lapressclub.org or 323.669.8081

SEARCHInG FOR A nEw HOmE
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for which she received an Oscar nomina-
tion and won the Golden Globe as Best 
Actress. She also earned a Golden Globe 
nomination for her work in the well-
received TV miniseries “Buffalo Girls“ 
(1995). In 2003, she packed houses on 
Broadway with her turn as the murder-
ess “Roxie Hart” in the musical Chicago. 
She’s currently starring in The Disaster 

Artist. She’s very close with her mother Tippi Hedren and 
her children Alexander Bauer, Dakota Johnson, and Stella 
Banderas. Melanie is involved in various charities, includ-
ing raising funds for Hedren’s Shambala Preserve, a refuge 
for wild animals.

Dan Lauria
DAN LAURIA is a versatile stage, screen 
and TV actor, perhaps best known for 
his role on “The Wonder Years” as Jack 
Arnold. He also starred on TV most re-
cently as a baseball manager in “Pitch” 
and as Sullivan on “Sullivan and Son.” 
On stage, he wrote and played a leading 
role in the Off Broadway satirical Mafia 
comedy, Dinner with the Boys. His vast 

theatrical experience included playing legendary football 
coach Vince Lombardi in the Broadway hit Lombardi. Lauria 
has also been a key player in reviving the classic PBS show 
“Steve Allen’s Meeting of Minds” as live theater featuring 
some of the best actors in town.

A Brooklyn native and Marine Corps Vietnam veteran, 
Lauria got his start in acting at Southern Connecticut State 
University while attending on a football scholarship. Other 
many TV credits include “Criminal Minds,” “The Mental-
ist,” and “Nurse Jackie.” His extensive film work includes 
roles in Stakeout, Independence Day and The Spirit.

Nancy Leal
NANCY LEAL is the news anchor for 
Telemundo 52’s award-winning week-
day morning newscasts, Noticiero Tele-
mundo 52 a las 5 AM y 6 AM, delivering 
the latest breaking news and informa-
tion for Spanish-speaking viewers in the 
greater Los Angeles area.

Telemundo 52 Los Angeles / KVEA is 
Telemundo’s West Coast Flagship televi-

sion station.
Prior to joining Telemundo 52, Leal worked for sister 

station Telemundo 39 Dallas-Fort Worth / KXAS, where 
she served as the Weekend News Anchor for Noticiero Tel-
emundo 39 Fin de Semana a las 4:30 PM y 10 PM. 

Leal has received numerous recognitions for excellence 
in journalism including five Lone Star Emmy Awards. She 
joined Telemundo in 2005 and earned a Bachelor’s Degree 
in Media Production from the University of Houston.

Wendie malick
WENDIE MALICK is a board member 
of The Environmental Media Associa-
tion, and is a spokesperson for The Hu-
mane Society and Return to Freedom, 
a wild horse advocacy group. Through 
their charitable gift fund, “A Drop in 
the Bucket,” she and husband, Richard 
Erick son, support a medical center in the 
Congo. They live in the Santa Monica 

Mountains with 5 horses, a donkey, 2 dogs and a 16-year-
old.

 Recent theater credits include Paul Rudnick’s Big Night 
and Off Broadway productions North Shore Fish and Bur-
leigh Grimes. In Los Angeles, she has performed in Questa, 
Round Trip, Santaland Diaries, Vagina Monologues, and The 
Underpants.

 Films include: Adventureland, Fifty-Nothing, Confessions 
of a Shopaholic, Waiting, Racing Stripes, The American Presi-
dent, On Edge, Trojan Wars, Raising Genius, Mr. Mike’s Mondo 
Video, A Little Sex, The Goods, Bugsy, Funny About Love, The 
Emperor’s New Groove, Alvin and the Chipmunks. 

 On television, Malick is currently filming The Ranch for 
Netflix and the movie of the week Darrow and Darrow 2 for 
Hallmark. She recently appeared on Mom, Pitch, and NCIS: 
New Orleans. She was a series regular on Hot In Cleveland, 
Just Shoot Me, Dream On, Frasier, CBS’ Rush Hour, Big Day, 
Good Company, CSI, NYPD Blue, LA Law, X Files, Seinfeld.

 Malick was this year’s ‘Carney Award’ recipient. Named 
for Art Carney, the award is given for outstanding character 
work.

Joe mantegna 
JOE MANTEGNA, the Tony Award-win-
ning actor and star of the CBS show 
“Criminal Minds,” was honored by the 
L.A. Press Club in 2015 with the Vision-
ary Award for his lifetime of humanitar-
ian work, including veterans’ causes.

  Born in Chicago in 1947 to an Ital-
ian-American family, Mantegna has 
made more than 200 film and TV ap-

pearances, and is also a producer, writer, and director. His 
memorable movies include parts in The Godfather, Part III, 
House of Games and Bugsy. His TV work includes Emmy 
nominations for three miniseries: “The Last Don” (1997), 
“The Starter Wife” (2007) and “The Rat Pack” (1999), play-
ing Dean Martin.

A long-time Chicago Cubs fan, he conceived and wrote 
the Off-Broadway play Bleacher Bums. His Chicago-sports-
themed restaurant, Taste Chicago, is in Burbank.

  He also is a strong supporter of veterans, cancer, and 
autism charities. Mantegna and his wife, Arlene, have two 
daughters, Mia and Tina. Mia is here tonight to co-present 
the Storyteller Award with her father.
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mia mantegna

MIA MANTEGNA, 30, is 
a California artist with 
autism. The daughter 
of Joe and Arlene Man-
tegna, she made her art 
debut at Pergolina Gift & 
Gallery in Toluca Lake in 
2014. The event opened 
doors into the art exhibit 

world for Mia and brought invitations 
from museums throughout the country, 
including the Maria Shriver Gallery in Sac-
ramento. Mia’s work is currently touring 
the U.S. until July 2019.

Mia is passionate for the arts and con-
tinues her classes with Johnathon Galla-
gher, her art teacher from the beginning, 
at the Creative Arts Center-Burbank. She 
loves live theater, musicals, movies and all 
music. Mia also has studied at the MUD 
Make-up Designory, and, subsequently, 
demonstrated makeup to the students at 
Joey Travolta’s INCLUSION Film Com-
pany, where she also was a student. Her 
accounting skills are put to good use doing 
payroll for her parent’s popular eatery, 
Taste Chicago, also in Burbank.
 
Stacey Snider

STACEY SNIDER is the 
Chairman and Chief Ex-
ecutive Officer of Twen-
tieth Century Fox Film. 
She served as the Chief 
Executive Officer and 
Partner of Dreamworks 
Studios until 2014. Prior 
to that she was an Execu-

tive Vice President of Guber Peters Enter-
tainment and as the Chief Executive Officer 
at DW Studios, President of Production, 
Universal Studios and the President of 
Production at TriStar Pictures. Among her 
many civic contributions she serves on the 
Board of the Special Olympics of Southern 
California and on the Board of Trustees 
for the Art Center College of Design in 
Pasadena.

The American Jewish Committee hon-
ored Ms. Snider with the Dorothy and Sher-
rill C. Corwin Human Relations Award for 
her professional and civic endeavors help-
ing to promote tolerance and understand-
ing. Ms. Snider is a Graduate of the Univer-
sity of Pennsylvania and UCLA Law School.
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Diana Ljungaeus
Diana Ljungaeus is the 
Executive Director of the 
Los Angeles Press Club. 
She began her career as 
a cub reporter in Sweden 
at the age of fifteen. She 
has lived and worked in 
the U.S. since 1996. Her 
background has run the 
gamut from researcher to 

reporter and editor, to story/script writer and 
finally to theater, film and multimedia producer. 
She is a founding member of  the not-for-
profit educational theater and film production 
company Opening Minds Productions. Currently 
in development are projects about Jack 
Johnson, Dorothy Parker and other historical 
figures. 

She has produced the National A&E Journalism 
Awards since its inception, as well as the Annual 
Southern California Journalism Awards for more 
than a decade.
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THE LUMINARY AWARD

JODI KANTOR AND MEGAN TWOHEY
THE IMPACT AWARD

JOAN GANZ COONEY AND LLOYD MORRISETT
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TIPPI HEDREN
THE VISIONARY AWARD



CONGRATULATIONS

We’re so proud to see you receive 
the recognition you deserve.

Best wishes from Jay Penske and all of 
your colleagues at Penske Media.

Andrew Wallenstein
Claudia Eller &
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